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Practical Spiritualism 

Glen R. Brown (Asian Art News pp. 51-53) 

The human and the natural, the spiritual and the cosmic run deep with the works of Thai 

artist Kanya Charoensupkul. Yet, she has maintained a sense of the spontaneous which imbues her 

work with a refreshing frankness no matter the subject. 

Through her ability to integrate traditional and contemporary concepts, media and tech

nique to achieve the serenity of a higher order, Thai abstractionist Kanya Charoensupkul has rapidly 

earned an international reputation. A professor in the Faculty of Painting, Sculpture, and Graphic 

Arts at Silpakorn University, Bangkok, Charoensupkul has been honored at home through solo 

exhIDitions at the Bhirasri Institute of Modem Art and Thailand's National Gallery and has been 

routinely invited to contribute to the increasing number of exhibitions of contemporary Thai art 

144	 curated abroad. What accounts for the widespread acclaim for her work is both the universality and 

the currency of its ethos, an interlaying sensibility that could be described as a pragmatic spiritual

ism. 

The pursuit of spiritual enlightenment as an end in itself is typical of many contemporary 

Thai artists, whose work generally takes the form of idealized representations or a rigid geometric 

abstraction felt to have conceptual analogies with the codified teachings of Theravadin Buddhism. 

Charoensupkul's style, in contrast, has been from the start spontaneous and painterly, while her 

spiritualism has become increasingly problem-orientated, concerned more with social imperatives 

than personal enlightenment. 

Informed by the principles of Zen, Charoensupkul's early work evolved from a critique of the 

self, a transcendence of the ego-feeling and the subject/object relationships it engenders, to the 

exploration of a dialectical process through which the contraries of spirit and matter are harmonized 

in nature. In her most recent work, the affirmation of a conceptual spirituality beneath the variety 

and conflict of the material world has become an activist strategy for affecting concrete human 

relations. In this respect, Charoensupkul's work has affinities with the growing international move

ment of "constructive postmodernism,' the attempt to found a worldwide, spirituality of global 

 
 
 
 

 
 
 
 

 
 



modernism on the one hand and the largely nihilistic bent of deconstructive postmodernism on the 

other. 

Born to a Thai mother and Chinese father in Nakhon Ratchasima in 1947. Charoensupkul 

has sought from the beginning to establish an international vision in her art. After completing her 

B.F.A. at Silpakorn University in 1972, she applied for and received a government scholarship to 

pursue overseas graduate study at the Art Institute of Chicago, where she earned an M.F.A. in 

printmaking in 1977 and encountered the Western theories of expressionism that have had a con

tinuing impact on her work. Equally important, she acquired a proficiency in lithography, a tech

nique that, for the manner in which the antagonistic elements of grease and water contribute evenly 

to the beauty of the final product, she found consistent with her feeling for art as the harmonizing 

of contrarieties. 

Charoensupkul's interest in the theme of harmony in diversity evolved into a comprehensive 

philosophy of spirit in 1979, when she received funding from the Japan Foundation to study 

advanced photomechanical print processes in Kyoto. Enamored of the ancient monastery gardens 

there and drawn to the Zen principles that underlay their composition, she experienced one misty 

day a kind of epiphany, a sudden revelation of the spirit pulsing through the azaleas and the 

rain-soaked path of her favorite "poetic garden." Like the revelatory experience known in Japan as 

saton, Charoensupkul's unexpected attunement with the harmony of the Absolute has exerted a 145 

continuing influence over her life and art. 

Reflecting her new interest in Zen and an admirationfor Chinese calligraphy, Charoensupkul's 

works in the early 1980s were principally bold, ink-on-paper compositions rendered with the 

traditional Chinese brush. Likening the repertoire of possible brushstrokes ---tenuous to broad, 

fugitive to dense, sluggish to lilting---to musical instruments whose voices might produce an infi

nitely varied sone, Charoensupkul has described her Zen paintings as stages in a process of artistic 

and psychic maturation, a refinement in the handling of the brush paralleled by a development 

toward perfect tranquility of mind. Through the contrast of black and white, figure and ground, 

action and repose in these non-objective works, she sought to understand conflict as an aspect of 

the Absolute. as the tumultuous mien of an underlying reality in which opposites are resolved as 

facets of a single being. Treating external conflict in terms of personal psychological turmoil, she 

used her own emotional states, such as anger, as a means of probing the limits, the imperfections of 

the self. 

By 1990, having largely worked through the critique of ego central to the Zen paintings, 

Charoensupkul moved beyond issues of subjectivity to embrace the broader theme of cosmic struc

 
 
 
 

 
 
 
 

 
 



turing through a dialectic of spirit and matter. Focusing in particular on seasonal transitions as 

material evidence of an unfolding continuity of spirit, she largely abandoned her non-objective style 

for abstraction and began to take a new interest in the textures and colors of the natural world. In 

works such as 7Wo Sides of the Field (1990), the dialectical, pan-psychical nature of reality is 

suggested by the energetic rhythms that unify the composition despite its simultaneous division and 

otherwise autonomous, stone-like forms. Partly inspired by the rocks in Japanese Zen gardens--

physically isolated by ancient Chinese vitalist theories in which stones are the metaphorical bones 

of the earth and the entire universe is anthropomorphized as a living being. 

Elaborating on the theme of anthropomorphism in her 1994 series Four Sides of a Heart. 

Charoensupkul conceptualized the energy of the cosmos as an infinite pulse, the endless oscillation 

between systole and diastole in a living organ. Here. the link between human being and nature is 

overtly spiritual: in Thai Buddhist thought the human heart is the focus for selfknowledge as well as 

the catalyst to transcendence of the self and a merging with the Absolute. In Charoensupkul's series 

the image of the heart is only faintly discerned through a rough texture of wire mesh and paper relief 

that forms, like the jumbled complexity of the objective world, the tentative skin of a simultaneously 

evolving and disintegrating corporeality. Key to the works is the sense of vitality, the impression of 

undulations in the surface through the rhythmic swelling and contraction of the heart. Every element 

146	 in the compositions is treated as organic, including stones, whose living substance is suggested 

through their representation in embossed handmade paper. 

The use of handmade paper, or kradaad saa, which in its organic recyclability corroborates 

the Buddhist belief in the mutability of all things, has, over the past two decades, acquired a special 

significance in Thailand as evidence of the contemporary artist's link to tradition. Nearly forgotten 

during the period of intensive Westernization in the early zo" century, the ancient techniques of 

papermaking survived particularly in the remote northern regions of the country. It was not until the 

early 1980s that contemporary Thai artists rediscovered traditional papermaking and enthusiastically 

began to incorporate kradaad saa in their work as a sign of pride in their artistic heritage. 

As her use of kradaa saa suggests, Charoensupkul's identity as a Thai artist is deeply felt. 

despite the cross-cultural influences and the universal orientation of her art. In 1992, her empathy 

with the spirit of the Thai.people surfaced in the powerfully expressive series Flag, an emotional 

response to the bloody events of the May uprising in Bangkok. in which security forces fired 

indiscriminately into crowds of anti-government protesters demanding democratic reform. In the 

Flag series, the red, white, and blue national banner creates a field on which frenetic brushwork 

conjures opposing forces locked in violent struggle. For Charoensupkul the works lament the willful 

 
 
 
 

 
 
 
 

 
 



self-destruction of Thai unity, but also serves as reminders that beneath all conflict lies eternal 

potential for resolution into spiritual harmony. 

A year after the May uprising, Charoensupkul's growing concerns for social reform were 

given fresh impetus by a national tragedy partly caused by the callousness of industry toward the 

Thai worker. In May of 1993, when fire broke out in a Bangkok toy-factory complex, over two 

hundred workers, mostly young women, were burned to death while attempting to escape through 

exits that, inviolation of safety codes, had been locked to discourage theft. Shocked and saddened, 

Charoensupkul's response was the poignant series Cocoon, in which, through the transformation of 

her living stones into frail, melancholic forms, she likened laborers to silkworms wrapped in 

cocoons, cultivated by the privileged only for what they produce. The fragile forms in these works, 

isolated against ashen fields or suspended in a suffocating atmosphere of somber tones, reverberate 

with thin cries of the dying and a reformist challenge to the living. 

It is this challenge, the imperative of recovering the sense of spiritual unity, of reaching, as 

a society, a level of selfless harmony beyond the prejudices, egocentrism, inhumanity, and violence 

of our times, that has become the guiding principle in Charoensupkul's work. While to some degree 

the same might be said of any number of artists professing a Buddhist world view, Charoensupkul 

is nearly unique in that she is unwilling to accept suffering as simply a condition inherent to living. 

The attempt to change the world rather than to escape it, to take a stand on concrete issues rather 147 

than merely to contemplate, gives Charoensupkul's art the heroic cast that comes with risk-taking. 

Whatever might be their real social consequences, Charoensupkul's spiritualist abstractions confirm 

the activist potential of artistic vision, the ability to conceive of and work toward a more perfect 

world despite the imperfections of this one. 
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Glen R. Brown (Asian Art News. Volume 5 Number 6 NovemberlDecember 1995 pp. 51-53) 

~'dtll'1'dl:lJGll:lJldrl'1Jfl'lnqjqjl b';J~qj~JlfJ 6l b'lJmd~ Gl:lJ~ Gll'lJ~'I'Vl1'1~l'lJ bb'lJdAI'l ~flvlH bb6l~ b'l'1l'1Ul'1v1ij 

~'Il'1dl:lJ btJ'lJ'1J'lJUU tI:lJ 1J,6l~ bb'lJ'dAI'l"h:lJGl~tI b'JJlf1'dtln'lJ ~'I'lJflfNln';J~'I'h b~ bfifllJdd ~~ 6l E:rvui'vI bU'lJ~ 6l'll'lJe)'lJU'I• 
bitiU IJ,[;\Gl'll"h bb~'d ~'I'I'h b~ bfifl1M1J'~fl b~tI'Ib'lJd~,rU'lJl'lJl'lJl~mh'ld'dl'l b~'dEinf1'dti U'I'lddl"lmd b~tJdvl-;Y1'l bbGlI'l'lvl 

~ 

Vlflfi1 m:J vb~l"li n1'1 b'1'1~" bb6l~Vlflfi16l1J bb'VI'l'lJl ~ '1Jfl'leJ1';JldfJ ~U';Jlnl'1n1~~ \JIdmd:lJ1Jd~~:lJlmd:lJ bb6l~ 

Jl1~~:lJvi '1Jfl'l:lJVll1'1'1mE:rtlfi16l1Jlm1Mum~bbGl\JIflU~'umh'lGl:lJ bntld~ nI 1Jd~b'l'11"l1'1'1t11Jl'lJbfil'l'1Jfl'l bfifl bb6l~~'1 

1Mu b.lBqjb~11J bbGlI'l'lvl [;\l'11Jd~ b'l'1l"lmh'l Gl~l bGl:lJe:J ~'I1f1n 6llt1btJ'lJ~'d'lJVld'l'1Jfl'lmd bvi:lJ~l'lJ'd'lJmd bbGlI'l'l ~ 6l'l1'lJ 

fi16l1J~~'d:lJ Gl~tI'1Jfl'lfi16ltl'lJ 1'1'1 ub'lJd~,rU'lJl'lJl'lJl ~ 'lJe:Jn';JlnU~ 6l'll'lJ'1Jfl'lbfi fl~'I1f11UmdtlmJfl'lfl ~1'1'1J';J1'1J';Jlt1 

bdfl'lf1'dtlb~dl~l'1dl:lJ bU'lJGlln 6l bb6l~l'1dl:lJ'I'ld'll'1n1f'ilb'lJ~'d'1Jfl'l ~ 6l'l1'lJbfl'l Ein~'I~'Iijl'1n1Gl:lJu'1ie)'lJ1~n~:lJ ~Gl1f11l
• • v 

Glfll'll'1~fl'lnU bb'lJ'dAI'l~"1qJqJln1iimJ (pragmatic spiritualism) 

fi16ltl'lJ~'d:lJ Gl~tI'1Je:J'I1'I'1t1Vl6llt1l'1'lJ1f1'l.hbGl'lJfl bUflVllv11lf1'dtlmdj bb~'I b~'lJ';J~'I'1Jfl'l~\JI1qjqjln1b 'lJ:ll'lJ~vI 

bU'lJ biJ1Vl:lJlt1b'lJ~'d'1Jfl'l~'lJ bfl'lfl~l'1lPlfl bdfl'l bl'ltl~'d11Jbb~'d ~ 6l'll'lJ'1Jfl'li'l 6ltl'lJ bVl ~lijlf1 Gl1l'1 Glddl"i'll'lJf1'dtlmd 

~16lfl'ld1J'I'ld'l';Jln1\J1r1';J~'Ibl'ltlt1l:lJl1Jd'l bblPl'lb~ijE:rmYnl~fll'l:lJl'1 ~ Vl~fl1~iieJ1f'1t1d1J'I'ld'l'lJl:lJfidd:lJ b.lB'I bd'1Jll'1ru\JI 
\J If 'I 'I 'U 

e:J~l'1VlmU~ b~ bfil'ltJtI b.lB'I~1J:lJl~1J1:lJtI bVitiU bfitl'l1f1nu ~'Ivl1JdlnlJfl ~b 'lJVl E:rnrrn1"11 Glfl'lJ'1Je:J'I~'I'1fi1J1'lJqjl uuu 

urrrm bblPl bb'lJ'dmdt1lbGl'lJflb'lJ~ 6l'll'lJ'1Jfl'lnqjqjl dJ'lJ11Jb'lJ'Vl1'1\J1d'ln'lJ'JJ1:lJ tJU,t'l bb[;\ b~:lJf1'lJ bb'lJ'd'Vl1'1'1Jfl'lnqjqjlb'lJ 

m11'1 Glddl"i'll'lJ'1J fl'l bfifl~QU~E:r'lJ bb6l~~'lJ1Vl6l btJ'lJfidd:lJ'lJl~ b'lJ'1JnI~ b~tJdn'lJmdt1l bGl'lJfl bb'lJ'dAI'l b.lfj'l~\JI1qjqjln1 

'1Jfl'lnqjqjl ';J~ b~ tI'dbtl'lnu1Jd~ b~'lJi:1qjVll ~'Il'1:lJi1'lJ b~fl u ~ :lJlnn1lmdVl:lJn~'lJfl ~nu md bbGl'd'lVlln1djbb~'I 

b~'lJ';J~'I~'d'lJ~'d 

';Jlnmdvlnqjqjl1f1b~tI'lJjVlE:rnmd'1Jfl'l1J1'lJqjl b'lJ'lJ ~ 6l'll'lJ'1Jfl'l bfiflb'lJ·J.b'l u1n~ ~'I1f1 b~:lJ~(;)J'lJl:lJl';Jln 

biiflVllv1 b~tJd'JJfl'lnUmd:'j~lfl~\JI'lJ bfl'l mdVl~'I1ii'll'1'dl:lJ1~ne)\JI\JIl bb6l~flI11~1~"u!h::w;h~a~f1a1~1"Cl LtlU 
~ ~ 

11.11.1 ua::a~YltI"1n!lil~~7~ (subject/object relation) 1G'i11J';J'lJfi'lmd ~ld'd';J u'lJ'dAl'llPlflm~1Jd'lJmdAI'l 

b.lB'I1JlJ~lnlfifj ~'I;l'~ b~'lJ1lb'lJfidd:lJ'lJl~Jl1'd~md bU'lJ~\JId'ln'lJ'JJ1:lJntl'1Jfl'l~\JI bb6l~Gl Glld1f11Jd~Gl1'lJn'lJ btJ'lJVld'l b~tJd1f1 

b'lJ~ 6l'l1'lJ'll1'l ~l ~1'l'1Jfl'l bfifl ~'Il'1'1ijmd\JIfln Jlii'l u'lJ'dAI'l~1l~\JI1tJ:!tJ:!ln1Gll:lJldrl';11'1fl ~1f1Jl1 ubf1l'1'dl:lJVl ~lnVl6llti 

bb6l~ml:lJ'J.J1'l bb~'I"J.Jfl'lb6ln1'\JI{]Gl Glld ~'Imd\JIflnJl~'J1iiGll:lJldrln6llti btJ'lJtI'I'1fi:'jtl b.lB'Idn~ Gl1l'1~ 6lm~'I'1ulPifll'1'dl:lJ. . . 
~:lJ~'lJj5'1Jfl'l:lJ'4'l3'tl1'lJd~,rU~1Jfidd:lJ1f1 ~n1Gl:lJU'1ib 'lJ ~ 6l'l1'lJ'1J fl'lnqjqjl~11U~'I b~fl:lJbtl'l1f1n'lJnum~ bbGl bb'lJ'dAI'l bbUU 

"~a~a,r!Jt~n.iLiI~ lfl1.,~ai1~" (constructive post-modernism) ~'Ifl1E:r'l b~Ub\JI bb~~Vl~lt1 b'lJd~~U'lJl'lJl'lJl~ 

b'lJbb~Vld'l bb'lJ'dAI'l~1lti~mm:lJ~';J~b~6lM~tIbVl~ijl'1'dl:lJb~hlPifl b~fl'l~\JI:'jtJ:!qjln1fl~l'1 btJ'lJm~ bbGl~'dIan bblPlb'lJ 

 
 
 
 

 
 
 
 

 
 



~nfi'l'lJVld-:l bb'lJ'dAfl bb'lJ'lJdn bbN-:lHi'i-:lfi11v1'Ol::~-:I b'OlUl bGl'lJflfiFl'V11-:1t'lJfi11~fl-:lbGlnfl~1-:1 d:J'lJ~-:I~qjlJll IJll~fl~l-:1 

bb'lJ'dAflVl~-:lGl~U tVl~b'l1-:1~flbFl1-:1Gl11-:1 

nqjtlJ1i'iml1 btifl~'lJ~lt'lJtI 'Vi.Fl. 2490 bflU d:J'lJ~n'lJfl-:l~11fllF1'lJl'1'1mbGl::iJfll'lll'd~'lJ bbGl::b~'lJblPlt'lJ 

-or-:lVl1fl'lJFl111'll~~1 ~-:I bblPl bb1m~~v11-:11'lJ bfifl bbGl'd-:lVll bb'lJ'd'V11-:1v1'Ol::v11t Vi~ Gl-:ll'lJ'lJfl-:l bfiflii~~~fl-:l'lJfl-:lFl'dl~ d:J'lJ, 
-:ll'lJR GltJ ::1::~'lJ'lJl'lJl'll1 ~ VI ~-:I'Ollnvl6l'l b1'Olfi11i'lm"1'V11-:1R GltJ::t 'lJ1::~'lJtJ1tlJqjlIPl1'Olln ~Vll1'1'1 U1~URGltJlmt 'lJtI 

'Vi.Fl. 2515 bfifl1fi'Gl~FI1'lJfl'YJ'lJ1~'l.J1Gl bbGldfi'1'lJ'YJ'lJ1tJi'lm"1IPlflt'lJ1::~'lJuwiilPli'ln'!'flv1 Art Institute of Chicago 

v1oB-:I bfifl1fi'1'lJtJ1qjtlJl~VllUwiilPl'V11-:1m'Vi~~~t 'lJtI 'Vi.Fl. 2520 bbGl::v1dbfl-:lvl bfifl1fi''Vi'lJntl bb'lJ'd'l'1t1'!'f~RGltJ:: 

1Pl::1'lJlPlnvl b1unr,h bb'lJ'd6l'l bbfl-:lflfln (Expressionism) oB-:l1fi'~-:I~'VJ1S'Vi GllPlfl bb'lJ'dfi11v11-:11'lJ'lJfl-:l bfifl~lbflUIPlGlflfl 

~n ~-:lVlii-:lvlii~'I'1B'Vi GllPlmlqjqjl1~ u~n'lJMifl bfifl1fi'b1U'lJjvi'n'!'f::fi11Gl11-:1 ~ Gl-:ll'lJm'Vi~~~~'lJ ~-:I bU'lJ b'l'1F1tiFlvl 

1flfi11~~1Pl [-:ll'lJ'Ol::~fl-:lb'Olfln'lJm'd::fi111~ b'llln'lJ'lJfl-:lfl-:lr11h::nfl'lJfl~ bGl~fl ~-:lMiflfi11v1ti'1 bbGl::1'lJ~'lJvlHt'lJ 
~ 

m::'lJ'd'lJfi11~~1Pl1~Gll~11f1 b'lllf1'lJ1fi' oB-:l1fi'Ul'Vil~loB-:I ~Gl-:ll'lJ~'lJGl'dU-:ll~t 'lJ.ff'lJlPlfl'lJvhu Glflj, 'Ollnfi11v11-:11'lJt 'lJ1fl 

dbfl-:l ntlJqjl1fi''Vi'lJ':hFIdl~j~nvl bfifl fjfl ~l-:1lPlfl bii fl-:llPlflfi11v11-:11'lJ RGltJ::Mifl~'lJ bU'lJ b~fl-:l'lJfl-:lfi11v11 t Vi~-:lvI 1Pl1-:1 

'll1~n'lJGll~11f1bnflFl'dl~nGl~n~'lJn'lJ1fi' 

t'lJtI 'Vi.Fl. 2522 nqjqjl1fi'1'lJ'YJ'lJ'Olln~GltiBtiJ~'lJtVi1tJi'ln'!'flm::'l.Jd'lJfi11v11m'Vi~~~.ff'lJ~-:I uuu b'l'1F1UFI 

m'Vitllu photomechanical print v1'lJFI1bnmblPl W v1tJ1::b'l'1Flqj~'lJ v11tVibfim~~iiFl'dl~Gl'lJb'OllPlmiiflVllv111 

Gll~11f1 bnflFl'dl~~ Gl~nGl~n~'lJn'lJ 1fi''Vh~nGll-:1F1'dl~ bblPlnlPll-:1V1GllnVlGllU bbGl::~'lJ 1fi'~(;l.J'lJl~1 bUU bb'lJ'dA fl'V11-:1 

~1Pl1qjqjlWfl ~1-:1 b'll~'ll'lJ~'lJVlii-:l'lJfl-:l bfifl 'lJfln'Ollnd bfi fl1fi'lPlnVl ~~1nlPlflfi11-orfl Gl'd'lJ uuub'l.J11WlPll~1fl'dlfl111~v1tr'lJ 

bbGl::1fi'tJ1::vi''lJt'Olt 'lJVI~nfi11'lJfl-:lUfi1U b'll'lJvl1~'1lfl'lJHbiJfl-:lVl~-:I bb'lJ'dAflt'lJfi11-orflGl'd'lJ bVl~ltf'lJ 1'lJVld-:lnqjqjl1fi' 149 

tJ1::Gl'lJn'lJtI~Gl'lJvl1~ bb~flfln~l'Ollnflfln1~ b\,Gl::'I'11-:1 b~'lJvI'1l~\;h 1tJfi''duti'1N'lJt'lJGl'd'lJ~'lJ n1v1\'fiflbtJ1fltJ11'lJ1fi''lJfln , , 

F1'dl~'Ol1-:1 bb~-:lfl::11'l.J1-:1fl~1-:1tVin'lJbfifl oB-:I'Vifl'Ol:: bViu'lJ bfiiu-:l1fi'n'lJtJ1::Gl'lJfi11ruvlFl'lJqj~'lJ b1un11 'satori' U'lJ \'\'lPltr'lJ 

~1 bfiflGll~11f1 b~fl~ bU-:I~'d bfiflbfl-:l1fi'n'lJn'lJGlm'd::F1'dl~nGl~n~'lJ bU'lJ~'lJVlii-:l~'lJ b~mn'lJ'lJfl-:lFl'dl~'Ol1-:1Gl-:lGlfl~'lJ 
~ , 

\'U'lJ~IPl~~:: bbGl::~'lJ1fi'~-:I~'I'1B'Vi GllPlfl~11Pl bbGl::~ Gl-:ll'lJ'lJfl-:l \'fifl 

~ Gl-:ll'lJ'lJfl-:lnqjqjlt'lJ'1l'd-:l~'lJFl1GlIPl'l'1Fl'd11'l'fv1 1980 1fi'Gl::"fl'lJi'i-:lFl'dl~Gl'lJt'Ol~'lJtVl~v1 \'fifliilPlfltJ1'llqjlb'll'lJ 

bbGl::F1'dl~'i1'lJ'll~v1fjlPlflRGltJ::fi11'dlfl\,'7jU'lJ~'d~n'!'f1fi''duvJf1'lJt'lJm'!'fl~'lJ (calligraphy) ~-:I~Gl-:ll'lJ\'VI~ldii~n'!'fw:: 
~ 

~U'lJ~lUIPl1-:11tJIPl1-:1~1 bU'lJnl1-orflfl-:lr1tJ1::nfl'lJnl'Vifi''dUnl1Gl-:lti'lV1~n'lJ'lJn1::fll'!'flPll~fl~l-:1'lJ'lJ'lJnl1t~vJn'lJ~'lJ 
~ 

'Olln~-:lvltJ11n!lt'lJ~Gl-:ll'lJ'lJfl-:l bfifl 11'dn'lJ11f1qjtlJ11fi'ii'l1fl'lJfl-:lN bbtJ1-:1t'lJ~tJ bb'lJ'lJlPll-:1"] ~'lJfl-:l'Ol::Gll~11mlfl 1fi' 

ul-:1nii \'a'lJ'lJ'lJlfl~fl~'lJl-:11~ltJ'Ol'lJi'i-:lii'lJ'lJlflVl'lJ1Vi'lJ Ul-:1n'dlflfl~l-:1 un bbGl::Vi'd'lJl~ltJ'Ol'lJi'i-:l'dlflfl~l-:1 b\~~1tJfi''duti'1V1un 

Ul-:1nfl\'~flm~flUl~ltJ'Ol'lJi'i-:llPlii-or-:lVl'd::~Gll~'lJ1'd N bbtJ1-:1~'lJVlGllnVl6'l1U bVl~ld \,tJ1U'lJl~n'lJ \'VI~lfltJmru bFl~fl-:l 
~ ~ , 

fl'lJ1Pl1v1 b~U-:I'lJfl-:l~'lJGll~11M11-:1'lJ'I'1 \''ViGl-:l~'lJVlGllnVl6'l1U 1~fl~l-:111'lJfl'lJ b'lJlPl \'\'6'l::v1~'lJ~fl f1qjqjl1fi'flB'l.J1ui'i-:l 

~6'l-:ll'lJ~1Pl1m1~m'Vi'dlfl'lJfl-:l bfifl11bU'lJ bVliJfl'lJf1'lJ.ff'lJlPlfl'lJt'lJm::'l.Jd'lJfi11fi11Gl11-:1'diim'd::'V11-:1R 6'ltJ:: bb6'l::'V11-:1~1Jl t'Ol, 

fi11F11'lJAflt'lJfi11-orflfi11f1'lJN bbtJ1-:1'Ol:: bnflFl'd'lJI"i'lJ'lJl'lJ1tJf1'lJf1'lJ~lPlvll"iflu" ~(;l.J'lJl1tJ ~m'd::~'lJGl-:l'lJ b~'lJfl~l-:1Gl~'l.J1ru 
'I 'U I 'U 'U 

biifl-:l'Olln ~6'l-:ll'lJb\''lJ'd Hfi11~-:I~tJm-:l1IPltl (non-objective) 'lJfl-:lf1qjqjlii~-:lvlm-:l'lll~f1'lJ~lfl ~~'dUf1'lJ b'1l'lJih~-:I 

~~1 \'\'6'l::~'lJl'd ii'lf-:l1tJ'I'11-:1 bb6'l::~'lJ~;nnVl~-:I bb6'l::ii~-:lfi11Gl-:liJflv11 \'\'6'l::m1V1ufl~n v11tVibfiflGll~11f1v1'Ol::\''li'1 t'Oll~ 
~ , 

i'i-:lfi11~'ll1 ~'lJ fl-:l F1'dl~'1T fl mj-:lt 'lJ~1'lJ::v1 \,U'lJ ~'d'lJVld-:l'lJ fl~m'd::F1'dl~'Ol1-:1Gl~l,Pru ~-:I ~fl ~'lJ \,U'lJ ~IPl ~~dfi' tJ1::Vld-:l 

 
 
 
 

 
 
 
 

 
 



'-.h ~ i;l.:ll'lJ'lJeJ'l biSeJ bU'lJ ~ GlrfN'lJeJ'lrndrimn~m~vhe)'lJ1'lJ11 u bb@1 bb~'l ~1 ~fl11~~1'l11'1J1'l1~ ~'l fl11~~1'lvl11tf'lJn, 

~eJ11~'lvleJ~~d'ln'lJ'1J1~n'lJ~1~ld~~nfl~flGl1~nGl1~bU'lJeJ'l~Ud~neJU~1'lJ~rt'l'lJeJ'l~'lvl~ld'leJ~1'lJbGln~'l1~~'l~rt'l1~ 
~ ~ ~ 

'lJeJn~lnif~lnrndvlnijJijJ1fl~1~1~~~U1 b~'lJeJUd~ b~'lJfl11~'1J~ bb~'lm uuan 1i11(9l'lJ1~m)n~11u bb~'lJeJ'lrnd bU'lJ 

fl11~1'lJ11~&l'U~'lJ 1'lJ~(9l1~~1'lJUflflGl biSeJ1~'lJ~m1~md~ru'lJeJ'l1i11 biSelbeJ'l mVim1~ bmiS ~lbU'lJ1t'ivl~~6f1d1~, , 
m1~ ~eJu7i ~~hn~ bbGl~fl11~1~ ~~Udru bbUU'lJeJ'l1i11 ~'lJ€i n~1 u 

~ 

1'lJd11t! fl.l'1. 2533 ~Gt'l~lnvl1~~1'1'l~ Gl'll'lJ~mmd~ bb~'lU1'llijJ1 b'll'lJvl b~m'1JeJ'lnUrnd1fl1n~ 

1~ldruUd~ b~'lJ b~eJ'le)~~11i11~'lJ bti'lJ'Ol'1'lJ1'lJ~ln nijJijJ11M111u ~rndU1 b~'lJeJ~~~eJ'l1~~vlil Gtm3-ru~ b'll'le)(9l1 &l'~ 

vY'lifbrleJvl~deJueJ~ u'lJ1~~e)'lJ1~~vln11'ln11 b~~1~ ~'lMeJ bb'lJ1~~vl11~1~rnd~1'1'lbm'la1'1'l'lJeJ'l..rm11Glvl, 

iheneu1u~1~~m1~vl'1J~bb~'ln'lJd~~11'l~~bbGl~~~ld nijJijJ11~'lJrndbU~~'lJ bbUGl'l'lJeJ'lfJ~rnGl1'lJ:l1'lJ~vlbti'lJ 

~Gtnt'i1'lJe)'lJ~rt'lvl btl~ b~wn1~@1eJ bijeJ'l'lJeJ'l~(9l vl~'l1'lJ.ff'lJifbiSeJ 1~Gl~~'ldU uuurm b~'lJeJ bbUU11'rndB'ldUm'l.J ~ ~ 

1(9l~, (non-objective) (9l1~eJ~1'l~GlU~'lJ1~iSdd~vibfl~vh~lrieJ'lJ~U1 bbGl~1~b~~ilfl11~~'lJ1~1'lJ~'lJ~1bbGl~~&l''lJ 

'lJeJ'lbGlniSdd~'lll~~ln;ff'lJ 1'lJ~Gl'l1'lJ.lff'lJ6f1i'lijJeJ~1'l 'IWo Sides of the Field (fl.l'1. 2533) U1b~'lJeJiSdd~'ll1~'lJeJ'l 

m1~~1'lvl b~~1u~1Wn1~'1J~ bb~'ln'lJ bb@1 biieJ~lvl11~1~m1~'1J~ bb~'lvl11 n~nu1 b~'lJeJ~1~~Gl1..r'l~1~e)'lJ 
~ 

m'lflGt'l bbGl~ilrndud~~l'lJrnd..r~eJ'l~ud~neJwnfl bbGl~&l'~~1'lJ@11'l1 1'lJmflnilm1~@1eJbtjeJ'l~'lJ1~GlbU'lJeJ~l'l~ 

€in~'l~Um'lvlfl~lWleJ'lJl;'lJvlud1nnn~ilB~dmfl1urm bti'lJ1i11'lJeJ'l1i11 beJ'l~ bbd'l1J'lJ~lGl1~ ~1'lJ~rt'l'lJeJ'l ~ Gl'll'lJ 

'll~d~l~lmleJ'lJl;'lJvl eJ~ ~1'lJl;'lJijrn~ b'll'lJ'lJeJ'lqj~'lJ ~'l1~ bb~nIi11eJeJn~1~ln~Gtn'VlfJ'l3-~:;j'lJbUd1ruvl~eJ'leJ~1'l 

bU1~U bUd~11r1eJ'lJt;'lJ bti'lJ bbri'lJnGl1'lbGln bbGl~vl~eJ'l11ilrl1'lJ1~ b~ueJn11U1'leJ~1'leJ~1'leJ'l~fld~~ bti'lJb~11~ 

fh~'lJ~1~U1'l..rm11Gl~'l~~~ilflru~~lliiud~~tj'lfl ~1~ bti'lJ ~'lvlil~1(9l ~'l~tj'l150 , 

1'lJt! fl.l'1. 2537 nijJijJ11~~1'1'l~Gl'l1'lJ'll~vl~eJ11 Four Sides of a Heart ~'lilbijeJ~lb~m'1JeJ'lnu 

fl11~ bbUd bU~~'lJ'lJeJ'l~ddfl~'l brleJvl~~eJfjU1~ii'l bijeJ~lvl11d nijJijJ11~~1'1'l u'lJ1~~vl bU1~UflGt'l'l1'lJ'lJeJ'l..rm11Gl 

b~ileJ'lJ nu..r'l~1 ~~fl~dvlil rmm ~~n'lJ~u 1i11~ ~ b'1J1 bbGl~'lJ tn ~1i11 eJ eJ nn ~1'l1~iivl~'lJ~~ (9l1~~~eJ1m~@11'l'l 'lJ eJ'l. , , 
11'lrn~ ~'l ru vld fl11~ b~eJ~b~'ld~~11'l~'lil~1~vlb1~n11~'41ffi"nuiSdd~'ll1~1~btl~ b~~ij~'Vl1'l~(9l1ijJijJ1ru'lJeJ'l 

,r'lJeJeJn~l ~1~ bb'lJ1~~'lJeJ'l'Yj'VliSU1'llijJ1uin,1'Vl~'l ~11~'lJeJ'l~'41ffi"bti'lJ,~~'lJ~nGl1'l'lJeJ'lfl11~iIi11(9l'lJb'll'lJ b~mnu 

vlbU'lJ1i11 b1'luN'\1m1~~'lJ'l3-~~1~ld~r1111u ~m1~vl mUeJn11fl11~ilIi11~'lJ bbGl~~1~ld~U11u ~rndUd~~l'lJnU
:J" 'U 'U 

flGt'lm1~~1'l~'l~~e)'lJ bti'lJe)~~~~1'lJt11~vl~~€in~1~ 1'lJ~ Gl'l1'lJ'lJeJ'lnqjqj1'll~d mfl'lJeJ'l~11~tJnu1 b~'lJeJ1~ 

~eJ'l b~'lJ1~eJ~1'lfl111'l ~1'lJ~'lJ~1~mU'l 'lJeJ'l11'1 u~~l'lh~ bbGl~m~~1m1t:'lJ1i11;ff'lJ bun b'll'lJb~~1n'lJnUm1~ 

'llU'lJeJ'lJ ~'l b~~'l'lJeJ'lbGln~1'l nm bb~6f1i'lfllvl~~vh1~b'1J1h'll'lJ'll~ul~MeJrnd1'~n 1~ii'l~'lJ~1vl~ bfl ~eJ'lJ1meJ~l'l" "lilt:: lilt:: 'III 'U 'U 

m~u~m~ bU11bU'lJd~GleJn'l ~1'lJrnd'lJm~1i11;ff'lJ bbGl~~~1i11Gl'l~1~..r'l~1~~fl~d'lJeJ'l~11~ 'Vln'l eJ'l~Ud~neJU1'lJ 

rnd..r~eJ'l~ud~neJwnfl'lJeJ'l'll'lJ.lff'lJd d1~ii'l~1'lJvi bU'lJr1eJ'lJl;'lJ 1~~n..r~rndeJ~1'l bti'lJeJ'lfl1fl~fl b~~1n'lJ b(9l~vl 
~ 

bbri'lJ~ld1'lJn1d~ld'leJ~'lJeJ'l,r'lJ1~~n~eJ~1'lJnd~~1m1~11~~'lJ'lJb~'lJeJeJn~1 
'U 'U \I'U 

n11 ~eJ'l'Vl1'11dd'l3-~1bb~1vl~Gltl'lJ11~~,r~'lJ eJ'l1'Vl~~Gl1~ fl'lJ1~~'lJ~1Hm~~lm1~l;ff'lJ beJ'l1~vl b1~n11 

m~~l'l3-~l ~'l bU'lJ1(9l~~uvlilflru~~u"ii~1~ld~u1nGtu~1H1~~1~ flru~~llii'1JeJd~eJ~ud~~l'lJ1~~nufl11~ b~eJ, , , 

'lJeJ'l'Yj'VliSI'11 ~'lJ1vl11'VlMddfl~'l~1'lJ bb@1ilfl11~ b~eJ~b~'l bbGl~ilrnd~'lfl1~'ln'lJ bbGl~n'lJ ,r'lJ1~nGl1~ bti'lJ1i11eJ~1'lvl;ff 

1~ b~'lJii'lrndvl~'lii~ Gltl'lJ11~~,r~n6'i~~rt'lvl~'lflmm~ b~eJ~b~'l1i11 beJ'lnU'lJ'lJUUd~ bflru b~eJmd~iSdd~(9l~1'lJ ~n, 

 
 
 
 

 
 
 
 

 
 



1'V16'l'VIt~ b'lhlJlmh~"nnbU'lh~I1i'Ufl~lillJil'1lJ1ddd~f1 20 nd::~I~lillu'1~bn€ltJfln~'hJ1iJ bb~d bblJl b'YIflUflmd~~(il 
~ 

nd::~I~bbtJtJ ltJdlruijn~~fl~'VI6'l~ b'VI~€Id€l~"n l~u b'lJ(ilfliimfl(il€lU b'VIumruvh~ 1n6'l'lJ€I~iJd:: b'YI1'1 IJ.lJln b~~ b~€IIJ1U 
~ 

fliM'i'YIl'1ddd~ 1980 ijb€l~f1 b'VI6l1ii16'ltJU1'YI~~d1J lil1J~l~n~tJ1Jl~€I~Umdvhnd::~I~bbtJtJ~~ b~1JelUij 1J.6l::111i'b~1J 

f1'Ol::nd::~€I~€IiUf1'Ol::tJlnd::~I~lill1Jl HlU~ 6'l~IU'lJ€I~'Vnn b'lJl ~dU'VIi!~n bvi€l buu~t}J~n~rufi~md bblil~~€I€1nfi~ 

fldl1Jmflfl~b'Ol bU1Jd~n'Yl1~ii16'liJ::'lJ€I~~d'Vnn b'lJl b€l~ 
~ 

fi~ bb"j'11 ~ 6'l~IU'lJ€I~ b15€1'Ol::iJdln{]fi~Ei'YIi'i~ 6'l'Ollnlph~1'l'WU15dd1J bb6'l::i:iml1J bilulilln 6'l bd1n~~iiltn 111i'fi~ 

fldl1J biluFl6'ltJu1'Vl~bU~dnt}Jt}Jl1~bilumh~~';nnmdf1 b15€1Hnd::~I~lill U€ln'Ollnij buD ~,1'1, 2535 ~~ btluDf1 

1~ bn~ b'VIlPJmdruU€I~ b~€I~bUb~€IU~{]~mfl1Jbun1~ b'Vl~" n€l~fh~~f1~ bb6'l1'n~I1J1U bi:i€l~bU'lJru::tTu1~ lill~nd::~U 

b'1Jlb~ ~~'1lU ~iJd::l1d~1':itJ16'lf1 b1~ ni€l~iJd::'1l1i'iiJ1(il~ mh~1,,]b~ €In'VIUI ~~ fldl1Jiiltn~d1J'lJ €I~nt}Jt}Jl~ €I b'VIlPJmdru 

ffl~lil::l1€1U€I€ln1Jl bUU'1l~~6'l~IUel'WbtJ~1J 1iJ~d~md bblil~~€I€1nfi~~~~f1ij~€I11 Flag bbfltJ~u~hb~~ 'lJld 1J.6l::, 
til b~Ubum~1~-;l16'l€l~1Jl'Olln ~~f1iJdln{]bUM'1l1~1nu bb6'l::mn1JU1~n6'l1~ bUU~UlilUl1J'lJ€I~~ lJ.iJd~elU btJ~1J1iJ 

~d ~€l1d1JrudU ud~ ~ lJ.iJd~ b'VI6l1ffl~ddtJdd1J~~~~€I~IU~~'VI6'l1~ b'1Jl11~d~nu ~~~dn1JU~€I~~€1 a~udumh~, ~ 

1U ud~~€Imdf1\]nnn-n~ a'1'V11'tJnt}Jllfl b€l~ ~ 6'l~IU'l1~ijU€ln'Olln'Ol:: 1~ bblil~~md 11€11~~~€Imd1J€luviI6'l1~ml1J 

bil'Wb€lnm~'lJ€I~flU 1'Vl~~d~nU'Olln b'VI(ilmdruU€I~ b~€I~fl~~tT'Wbb~d 1JufT~ bilu bfl~€I~ b~€IUb~ b~U11m ub~ml1J, 
-n~ mj'~~~'VI6'l1~n~~i:i fldl1J~ ~1~I1JVi11Jij1'U'VI1J~ ~U'lJ €I~ flU1'Vl ubUeluf1'Ol::iJd::lillUd€l ~ild bvi €Ib~~(il1t}Jt}Jlru 

'VI6l€l'VI6'l€l1Jn~tJ1Jl~fldl1J biluelu'VIi!~elU b~mnu 
~ 

'VIi!~D'VI~~'Olln b'VIlPJmdru11Jlil~tJbUb~€IU~{]~mfl1J ~(ila'IUn'lJ€I~nt}Jt}Jl~€Imd~U~ ~~fl1J1~ b~1J'Vl11Jln~U 

'OlIn bVIIJl1I'1f1UI{]ndd1Jd::~tJ'1l1~f1flu~lun':hlil€l~i€l~ bUh~~IU~~(il~n(il~1 bbvi~'VIi!~bun1~ b'Vl~" 1~bi'l~!il1(il6'l~'Olln 

b'VI~1~1'V1"j' ~dm15€1 b'VI~ltTU~~~du b'VItlJ~dU bb~ dJU'VIqj~lilld l~\]n b~I~~ bilu bb"j'11'Ol::1~~mm1J'VIu€l€ln1J11J.~d 

n(ill1J ~dn b15€1'V1u1,,]d€l~ bi!€I~'Olln'Yl1~'VIu1~1~f1ntJ~~€Ifl11brJ~~ b~dl::11n~d'Ol::i:iflU'lJl1J~'lJ€I~€I€1nu€ln1d~~IU 
~ 

~~!il1~b~U11~'li' bbd~~IUbUl d~~IU~~lill'V1ndd1J'lJ€I~1'Vl~l~\]niJ~tJ'1imh~rll1JVi(il b'1lU1d nt}Jt}Jliiltn~~(ilnb'Ol bb6'l:: 

bl'1ilh~€1 b'VI(ilmdruij ~~~~f1 b15€1'Ol:: bblil~~€I€1nfi~fldl1Jii'lneluiJd~ild bUb'Ol'lJ€I~ b15€1eluffl~fii'i€lmd~~~ (:.J6'l~IU'1l~, ,~ 

f1~€1 CocoonbU~ 6'l~lu'l1~ij~iJ'Vld~~iJn€luVlu'lJ€I~nQJt}Jl1~ bbiJd biJ~~U1iJ bilu~iJ'Vld~elU biJdl::tJ1~ bb6'l::biJ~m b'VI~1 

b15€1~mm1J'Ol:: biJ1~tlb~ b'VI~1 ~'li' bbd~~IU bliliJ€lU bilu'VIu€luf1f1nvi€l~1J, 11~d~1'~ 1'VI1J~n bb~'lJ€I~~d b€l~ ~~1'~~n bb~ 
~ ~ 

tTun bilu~6'l ~ ~~elUthmflfl~hf1 bn~'Ollnmdri€l~'l 6t~ lil1J~6'l ~~(il'Olln'lJ€I~~d'VIU€lUb€l~ diJ'Vld~~I~f1~ biJdl::tJ1~ 
~ ~ ~ 

f1iJdln{]bU~ 6'l~IU'l1~ij~ bb~n~d€l€ln1Jl'Olln~U'VI~~V1~ij~ b~€I~ 'VI~€I11Jn~ b'VIiJ€lU\]n bb'lJdU1nUtJddmml'1f1~ 

Ei~el~iJ~Vi1J md~~€l~f'iiJd::n€ltJ b'VI~lij biJ1~tJl~ntJ bl'l~~V1n€l~ lil::l1€1U1Jl'Ollnmdlil::Ein~11~'lJ€I~ ~f1 bi'l~!il11J1 
~ 

1iJ bb~d dd1J~~fldl1J111'Y11~V1 b1~ni€l~mdbiJ~~u bbiJ 6'l~'Olln ~V1fT~i:iij1~mJ 
~ ~ 

fldl1J111'Y11~ijb€l~V11~n6'l1~ bUU bbud1'i~'VI~nelU b'VI1Jbu ~6'l~IU'lJ€I~nt}Jt}Jl md111'Y11~ijbuu 1iJ bvi€l b1~ni€l~ 

fi~mdf1~tJ 1iJ~md~U~~(il1t}Jt}Jlru'1J€l~fldl1J bilu b€lnm~'lJ€I~flU1'Vl~ bb6'l::fi~mdn~tJ1iJ ~~~fl1JV1ijml1J bUU 

elU'VIi!~elU b~~dnu l~~iJdll'1~ln€lfl~ fldl1JUnf)~ bb~~d(ilU'lJ€I~~d b€l~ bilu'VI~n ml1J1i1JU~~15dd1J bb6'l::ml1J, 
1U bbd~'lJ€I~~fllil1J~'lJ€l~~dn bdl ~~ bb UU€lU11~n~ru::~~n ~ldij~€I1JiJdln{] bU~6'l~IU'lJ€l~ii16'ltJUflU~U'l V1ij 

16'lnVi'l'1u bbtJtJ'1l1d'Yj'Vl15€1~11J1JlnnU€I~~d~ b'VIi:i€lUnU bb~~~V1nt}Jt}Jlij 1J.6l::11Jijbm bVIii€lufii'i€l11 b15€111J ~€I1JV1~:: 

~€I1J1'tJ11 fldl1J'Vln'li bilu b~€IU1'lJ~U:ilUf1~~ij!il1 (il'Vln!il1(il fldd~€I1J-;lIUU nt}Jt}Jlijfldl1J~ mm1Jf1~:: biJ~ ~u bbiJ 6'l~ 
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1l;1mJ1nn';h~'Ol::'VIij'Ol1n~'lJ11.1 ~~l;1:: ~fjeJ ~~eJn~'Ol::t11 ~~'lJeJtI":i:: ~~'lJ~ bU'lJ":itlfj":i":i~~1nn';h~'Ol:: ~fl~..:jt11 ~~'lJeJ..:j1'lJ~ 
"
 

~ii~1t1,rd~ ~fl~..:j ~~~n1":i ~~hf1-:i'lJ1'i~l~-:i~":ieJ..:j f1d1~'Vm1~1~ ~'VI~1ii'lJeJ..:j ~fjeJM'I'ht~~ l;1..:j1'lJ'lJeJ..:j ~fjeJnl;11~ ~U'lJ, 
~1J1JeJ~1..:j'lJeJ..:jf1d1~n~1'V11tlleJ~1..:j1":il.l1~..:j~eJ~~1~~1'Vf~'eJ~t1'lJt11Jf1d1~~m~..:j bJ';h~l;1~~tl'Y11..:j«..:jf1~'Ol::~U'lJeJ~1..:jh 

f1d1~ ~U'lJ'lJ1~fj":i":i~ ~.1i!..:j:;S ~1tlltll1ru'lJ eJ..:jt1tlltll1ii1,r~eJmj1fl..:j I'in ~1l1~'lJ eJ..:j ~fjeJ t 'lJ1l'lJ~'Ol:: ~U'lJ f1'lJ~ 1'i~ fl..:jn1":i 

t1'1JtI":i..:j~t1~~'lJ ~~t1l;1..:j«..:jf1~eJ~1..:jneJtI":i 1t1,rd~n1":iijvrf'1'lJ1«~'Y11..:jfill;1t1:: ~~l;1::~..:j l,rrl'lJ~'lJfl..:jf1ru~~lliill'lJ 1~~ ~"'lJ, , 
'lJeJ..:j ~fjeJ~'lJeJn'Ol1n'Ol:: ~U'lJf1'lJ~f1eJ~1'i~ ~~h~'lJfl..:j 1l;1n~ ~~1J":i{\h~1J1Jn';h ~~d~..:j~..:j'VI'lh~;..:j~1~~~~ l;1..:j1'lJ ~~eJn1":i 

" 
t11~11t1~1l;1ntf'lJ~n,rd~ fl..:j ~~~11~'lJ'Ol::~..:j ~tl'lJ1l;1n~1~~~1J":icl ~~1J1J~ ~~ii~1~Vi" " , 
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