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60 sOElns:EJu WCll:JnlFlU 2535 - FiaDu rlrYrYl IvsrYFlnr,a 
lil1J~n~ b'lll'Jt1fjl~l't'NA (U~~lill-a~~lJl ulTuvl 474 un';bb-an ~~1f11J 2535), 

bVl(;Jnl"HUel'lJ'l.h lil~ bVi€l'lJ1'Ol b~€l b~€l'lJ'I'ltl1j1l1f1~ 1~lilh:l"amJ bb~6'l btl'lJU'lJm..:JlOl'1J€l..:Jlh~'1l1'1l'lJ ~ b1tJn1€l..:J 

m'Vl~ blil11l1'1'lel'lJ'1l€lUfj"a"a~\J11~"a~U€lUlh~'1l1~tJ1\J1tJ bb6'l~ btiwJ'lJVinel'lJ1~€l1'Ol ~~ b~€l'lJ1~'lJtJ"a~'Wirn lil \J1in1"a bii€l..:J 

'1J€l..:JtJ"a~ b'VlA ~6'l bbvl..:Jf1'Jl~ b6'l'J11 tJ'1J€l..:Jn1"a bblil'J..:JVllell'lJl'Ol bb6'l~n1"a1'n1j1 ~6'ltJ"adtJ'1lt1 bil'l'l1~'I'ldn~€l..:J'1J€l..:J\J1'lJ 1~tJ 

1~rhij..:J{i..:JFldl~VlltJ'lJ~vl'Ol~ bn~,;ff'lJ(;]€l~d'lJ"ad~ bb6'l~tJ"a~ b'VlA'1l1~ btl'lJ"a€ltJtJ"a~vlU bb6'l~U'Y1 b1tJ'lJvl b~UtJd~'1J€l..:JFI'lJ 1'VltJ 

'VlnVl~bVl6h, ~ 

1l1'1'lfj~'I'l1~1'lJ'I'l~'lJvl ~€l "fj..:J : "a€ltJm~lil'lJ 'I'lf11j1l1F1~ 2535" FlmJ'lJVin'Vl1..:J€l1"a~rubb6'l~Fldl~1~n'1J€l..:J , "I ~ 

i'16'ltl'lJvllil~Vf€l'lJlil1l1d~~..:JFI~ userrn bii€l..:Jel'lJ11tJ bb"a..:JtX'lJ 

~6'l..:Jl'lJ~'lJdtJ"a~n€lu,;ff'lJ~dtJ~'lJ~d'lJ'1J€l..:Jm~~11j~..:JVl~~ 8 ~'lJ 1~tJbbU~€l€lmtl'lJ 2 ~'J'lJ ~'J'lJbb"an 

tJ"a~n€lu,;ff'lJ~dtJm~~l1j 4 :j'lJ 'it..:Jdl~bb6'l~6'l~b6'l..:J~b'1J~'1J'lJ~dtJ~lii€l bti'lJ~~'lJ ~bVl~€l..:J ~~1 bb6'l~bU'lJbtt'lJm€lU 

"a€lu'lJ€ln~'JtJ~ bb~..:J 'lh~'lJ el'lJ btl'lJ~~tlJ~n1jru'1J€l..:Jfj..:J'll1~1'VltJ 

~d'lJ bb"andbtl'lJl91'lJ bbUUVl1€l bb~fj~'I4vl'Ol~'I11~lfj~'14 'Vl1utJ"a~vlunU~d'lJvllil€l..:J el'lJtJ"a~n€lU~dtJm~~l1j 

136 4 bb~'lJ b'Yhn'lJ 1~tJ"aln!]~d"a€ltJ(;]1..:J'l ,;ff'lJ Fldl~~~i:l~'Ol1..:J'1J€l..:J~'Ollnn1"afj~'I4d~"aldnU~~d'1J€l..:JFI'lJvl1n~'Ol~m'lJ 1'Ol 

ij bfitJ..:J b'YhtX'lJ i'16'ltl'lJtJ..:Jm~ unn b'Ol1~m~~11j1Vibtl'lJ"am'lJtJ"a~tJ"altJ1tJ~d bb~'lJfj~'I4'1J€l..:J~d'lJvllil€l..:J bb~d-or~ bb~dl..:J 
~ , 

b1tJ..:Jm..:J\J11~lP\'1 bbVlU..:J'1J€l..:Jl91'lJ uuu bb6'l~(;]€l dJ'lJ1l1'1'ltJ1ddl..:JtJ 6'l..:JU'lJ bb~'lJ~l ~~l~n.ff'lJVlil..:J i'16'ltl'lJfhVl'lJ~n1"a~~~..:J 
~ 

1~ml..:J1l1'1'l6'l..:J 1'lJ~mjru~ 1~~d'lJ urn b~tJ..:J6'l1~~..:J bVlU€l~'lJ b~nU€ltJ bb~df'i€ltJ'l b'Vl6'l1~~d'lJvllil€l..:J1~'Vl€l~tJ1d6'l..:JU'lJ~'lJ 

i'16'ltl'lJ{htJ'Vl€l~vlA'lJ~Fldl~fJi~1~tJutJ'Vl1..:J~tlJ ~n1jru'1J€l..:J~ ~'lJ(;]1..:J'l 'it..:JtJ"a~n€lu"ad~lJ1d bti'lJ ian ~n1jru 

el'lJl.h;lrf1I~..:J'1J€l..:J 3 lilm1J'lJVl~n'1J€l..:J'1l1~ ~d'lJ~d"a€ltJvl{1nm~ bb'Vlflb'Oll~ btl'lJ"a Fl€l"a€ltJm~lil'lJvl'Vl~6'l'Vl~6'ld..:Jvi16'l1tJ 
g~ 'II 'll q q 

FIdl~ bti'lJrJnbb~'lJlill~Flfi'1J€l..:JFI'lJ1'lJ'1l1~ "fj..:J" t1'lJd'Vl€l~11..:JtJnFl6'l~U'lJ~'lJ~1 ~~1~'Ol~..:J bti'lJn1"aH€l1~tJ bb11l~Fl11l~" , 
11..:J'1J€l..:J ~ b~tJ;J1\J1'Olln bVl\J1n1"arutX'lJ 

~ , 

i'16'ltl'lJ bblil~..:J€l€ln~dtJ~n1jru~i'16'ltJ~ bbUU'lJl~fj"a"a~ -or~ bbU..:J1F1"a..:Jlil11..:J'1J€l..:J1l1'1'lmh..:J uuuus bU'lJ-or..:JVld~"atJ 
~ 

~tlJ~n1jru 1~111'lJ~d'lJ'1J€l..:J~ 1fSn1"adl~ml~~mh..:Jb~tJU'I'l~'lJ"ad~b1d~dtJ~lii€l f1..:J~tJ"amJvltJ"alA'Olln~tJ11..:J1~ 

tJ"aln!] bti'lJ~dVltJ1U'1J1'1J"a~ ri€lFldl~i~n1~~..:J~nfi..:JFldl~1'lJbb"a..:J ~Ulil'lJ 'I'l1€l~nU bb'lJdn1"a~~~..:J '111 blil'lJ€l~6'l..:Jl'lJ 

vlbU'lJ~d'lJ'1J€l..:Jbb~'lJ1l1'1'l bb~fj~'I4~d'lJ usn1~~~~..:J1'lJ~n1jru~b~tJ..:J6'l1~6'l..:J bblil~..:J1Vib~'lJfi..:Jlillm~el'lJ1~bbU'lJ€l'lJ 1'lJ 

'1Jru~vl~n ~d'lJVlil..:J'Vl€l\J1tJ1d lil..:JUU..:J€ltJU'lJ~'lJ m'lJlil1l1'1'l'1J€l..:Jn1"a~1"a..:J€ltJ ~d'lJ1~Fldl~1~n(;]€l bii€l..:J bti'lJm~1Jd'lJ rm 
~ ~ ~ 

vltJ"a~lill'lJ~~~'lJ1Sb~€l~1tJ..:JFldl~fJi~1tJ ~n1"a bblil\J1..:J€l€ln bb6'l~tJ"alnmtJ ~n1jruvllill~l"a{1 ~€llill"a~el'lJ b'1J~'1J'lJtX'lJ 1191 

1l1'1'lvltJ"aln!]1'lJ'Vl1..:J-ormt~~~lil ~..:J1~'1J€lfJi~ bb6'l~Fldl~i~nFl ~ltJ~..:Jrh b~€l'lJ1~"a~~~"a~1..:J(;]€ln1d~~ lil6'l1tJ'1J€l..:Jm..:Jvl 

FI'lJ1'VltJ't'lnFl'lJ1~Fldl~ b~mt'lJA1''Vlfil bVlU€l m..:J~'lJ1~ 

tf'lJFl€lFldl~ btl'lJ'1l1~ b~l~'lJ1n'VltJ, 
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FLAGS: GUNSHOTS MAY 1992 - Art by Kanya Charoensupkul 
Somsak Chowthadapong iLe-Le-Ne Magazine, October-1992, pp. 184-185) 

The upsetting incident that took place during the month of May has left permanent scars in 

the hearts of many citizens fighting for rights and freedom under the democratic system. It was an 

event that will never be forgotten in the country's political history. The greed for power and protec

tion of personal interests amongst those in power without concern for the consequences that would 

affect the country as a whole has been a painful lesson for the Thai people of all sectors. 

This work entitled "Flags: Gunshots May 1992" by Kanya Charoensupkul is a recording of 

the artist's feelings and reaction towards the abhorrent socio-political situation at the time. 

The work comprises altogether 8 separate pieces in two parts of fours. The first part has 

fresh earthy, yellow and black colors painted and smeared with fingers and palm of the hands with 

red and blue framing to represent the Thai national flag. 

This part of the work provided the pattern for the second part on which reversed images are 

reproduced on four same-sized pieces of paper. The faded paint in the reproduced images appears 

reminiscent of the skin-tone of a near-dying person. In addition the artist also mutilated the papers 

and pierced holes all over this latter part which is juxtaposed in alignment with the former part to 137 

produce a larger image laid on black piece of material while the work is installed in such a way that 

the first part is placed at an inclined angle while the second part lies flat on the floor. 

The artist conveyed her thoughts through the use of colors and symbols that combine 

together to represent the three highest institutions (nation, religion, monarchy). The holes represent 

bullet holes from gunshots that disrupted the unity of the people in the nation while the flag rests on 

a black piece of cloth as if in mourning for those who died in the incident. 

In this work, the artist expressed herself in the abstract style by cleverly arranging the 

structure of her composition. Emphasis is placed on symbolism whether it is in the use of colors. the 

sweeping and abrupt paint strokes that leave formless shapes to appear rough and textured in order 

to evoke a sense of violence and confusion, or the way in which the work is installed with the first 

part at an incline suggesting uncertainty while the remaining part lays flat on the floor as if no 

longer in a state of being. All this gives a sense of continuity in the process that conveys the 

interrelationship between the artist's thoughts and actions expressed in a form that is rich in 

meaning. The image that appears before our eyes therefore brings us to our senses and warns us to 

beware of the collapse of something that Thai people have faith in the most above all else. And that 

is the existence of the Thai race. 

Translator : Asst. Prof. Den Wasiksiri 

 
 
 
 

 
 
 
 

 
 




