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Seasons of Change 

Sutharin Koonphol (The Nation, Focus, 25 July, 1990) 

"For me, flowers, stones and seasons are all but one, different only by what they are named. 

They all have common influences on human beings," states Kanya Charoensupkul. 

"An extremely red flower in its full bloom is as powerful as an imposing mountain, the 

appearance is different but the concept is actually the same," says Kanya. 

That is why Flowers: Stones: Seasons is the theme of the latest solo exhibition by Asst. 

Prof. Kanya Charoensupkul of Silpakorn University's Faculty of Painting, Sculpture and Graphic Arts. 

The exhibition is currently on view at the National Gallery. 

Anyone who is informed about the local art scene will know that Kanya is an outstanding 

116 contemporary Thai artist whose works have been exhibited abroad as well as in Thailand. 

But what might seem unfamiliar in this particular exhibition is that this time Kanya has 

stepped away from the boundaries of black and white and set aside her usual techniques such as 

lithographs and Chinese ink paintings. 

Dr Chetana Nagavajara, an art critic, once wrote about Kanya's first solo lithograph and ink 

painting exhibition three years ago at the Bhirasri Art Institute, saying, "One distinct characteristic 

of Kanya's work can be described as artistic 'abstinence', in this particular case, an abstinence from 

colours that culminates in a profusion of faith in black and white." There is no such "abstinence" this 

time. Kanya has entered the colourful territory of watercolour and tempera, 

"I was first inspired when I was invited to send my works to the 4th Exhibition of the Asian 

Watercolour Confederation last July," recalls Kanya. "Painting in colours is somewhat challenging 

and convincing for me," 

She decided to make flowers one of the themes of her paintings in colour since, "when 

thinking of colour, I always think of flowers - all varieties of flowers in different colours. Besides, the 

flower is such a common everyday thing, yet, in its simplicity, it also conveys the ultimate truth: the 

transience of life," says Kanya. 

 
 
 
 

 
 
 
 

 
 



Kanya was lured to the realm of vivid colours and indefinite imagination stirred by her 

memory and past impressions. She continued to work on the theme of stones, the shape and texture 

of which have always been a source of her inspiration. 

From flowers and stones, she came to the theme of seasons. "Seasonal changes always 

have some impact on human physical and emotional conditions. The change is not only without 

ourselves but within, be it physical, mental or emotional changes occurring at all times," points out 

Kanya. 

She grasps this natural truth and relates it to the law of transition in Buddhist philosophy. 

Kanya says, "It is important to realize and accept this ultimate truth with absolute under

standing. This will lead to self illumination and peace of mind." 

Flowers: Stones: Seasons, as such, was fostered from the mutual understanding between 

man and nature. It is not the external beauty or shapes of nature that Kanya captures but its internal 

beauty and meaning. 

Kanya spent some time up in the hills in Loei and Mae Hong Son to observe the movements 

in nature. She also traveled by plane not for the sake of personal convenience but to closely observe 

the colours of the clouds and of the natural scenery. 

The movements of the clouds, foggy atmosphere, half-moon, the spirit of the hot season, the 

stability and serenity of stones, and colourful flowers are vividly portrayed with profound apprecia

tion. 

In the past year, Kanya has been created about 120 paintings, 72 of which are on display in 

this exhibition. The works are executed in watercolour and tempera on canvas as well as on Saa 

paper. The techniques of monoprint and collage are also adopted. 

The highlight among the pieces, according to Kanya, is the set of tempera on canvas 

concerning the theme of seasons. 

Kanya compares her art to trekking, her favourite hobby. 

"During the climb up the mountain, I've recorded the beauty along the way, the tiny flowers 

or the hard stones. The set [ofpaintings] which was done most recently is as the conclusion of that 

long journey, parallel to the feeling when I step up to the highest peak of the mountain, over

whelmed by joy and by accumulated impressions of past experiences," states Kanya with glittering 

eyes. 

The works were formed by uncontrollable inner force --- Kanya says, "I was led by the 

brush instead of controlling it." 
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The works themselves are huge and she chose to paint on canvas to accommodate the 

heavy strokes. "The size of works, the characteristics of the material, combined with the strength 

within me make this set very powerful," says Kanya. 

The display of this exhibition was arranged with the intention that the viewers will gradu

ally get to know the artist and the works better and better. The first room serves as a prelude, with 

paintings that have fewer lines and colours --- something closer to her former works. The second 

room is dominated by more colourful and detailed paintings. The highlight of the exhibition is 

displayed in a spacious third room, while the fourth and final room features a number of smaller 

paintings and monoprints. 

"Contemplating the complete display, I felt as if I've regained the strength from my own 

creations. It is like a reciprocal transmission between my works and me," says the artist. "It is a kind 

of spiritual fulfillment." 

While viewing Kenya's works, apart from being fascinated by the powerful brush strokes 

and meaningful colours effectively portraying the artist's innermost feelings, one might notice the 

optimistic note deliberately inserted by the artist. 

Even in portraying a drought ridden mountain range in the Northeast, Kanya could not 

118	 resist adding a shower of rain to the picture. "Actually it is my personal preference to include a hint 

of hope and encouragement in my works. Reality is already fullof suffering and despair. I don't want 

to emphasize such miserable things," opines Kanya. "But it doesn't mean that I escape from the 

truth," she adds. "I just want to cheer others as well as myself up to live and to get on with life." 
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