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fit)13-nn ~~rutl'UEl~ (JT'j~I"j3J'I'11:SntniJtJ?161'lhm rJ~ 14 OUU'i'iLl'1M 

i1t)'UltJ'U 2536 - 'Yit)13-mrl~ 2537 vn!l 218-225) 

Abstract art UeJfi'Ollfi'Ol::fjb'll btiU b~eJ-:l~1~~'Ol::6'l'h:l6'l11rl6flV11'IJA~tJU bb~1 ~-:l btJU b~eJ-:lmnvl'Ol:: b-Dlb'Ol 

6flV11'IJ ~l1AUl l'1dl~mn'lJeJ-:l~UeJ1'Ol'Ol::,;ffumJt1'IJAru~ntyru::elufjeJ1'Ol b-Dlli-:lVlieJ ~~ N6'l1~~1~ bon b'llU b~mt1'1J'V1fi 
'lJ 'll 'I	 'I 

6'l11'Yi~-:l~LUUU1~ti11~ 1~~vt11tJLL~1 abstract art fjb'llLtiuLVi~-:lA~tJ::~'Yimm~VI~nVlu~tJ'Vld':l~LVlrieJU'Oli-:l 

Lb~::'ll'IJ'lieJU'lJeJ-:l6'l11'Yi~-:lbU1~n1~~m1~~~tJVlieJij~ biieJu~tJ'Vld':l(;l1~ti11~'jjl~'lJeJ-:l6'l11'Yi~-:llih-:l~ bblii LUUA~tJ::~ 

~-:l{)l~'VleJ~ilf1If111 rl11~R~ bb61::F111u~·~n'lJeJ-:lA~tJ'l.JbtiuVI~n m16'l11-:l-:l1U~~-:l
'I 

bblii bVi~-:l'Ol::~~1tJVlieJij~ LiieJU 
.. u~u~ 'lJ	 'U 

1tJ'Vld':l(;l1~ti11~'jjl~'lJeJ-:l6'l11'Yi~':I LtiU L~eJ-:l~l~ IJ.lI1m16'l11-:l-:l1U abstract art ~~-:l'Ol::{)l~'VleJ~~-:lvhtiuUl~ti11~ 
~ , 
,ru LUU b~eJ':IvI Ei':lmn1J.~::'ll'IJ'lieJU~l n'YieJ 6'l~F111, 

Abstract art fjb'llLUUA61tJ::vI';h~1t1~ b~U m1-or~eJ':IrltJ1::neJ'IJ'V11':1A61tJ::vI~':I~1Lb~::m16'l11-:l1tJ'Vld-:l 
~ 

106	 vllJ.tJ 6lntJ1::Vl611~ ~~ti11~'jjl~ Lritl':l Lvh,ru LLIii'Ol::~eJ':I bb~':I11~':I Lb~R~ Lb61:: LNtI.TJiiilqjqjl'lJeJ':I ~ 6'l11':16'l11rl~U~1~ 

L'Yidl::Vllm.hlA'Olln~':I~':Id LL~1 ':Iluolffu,runiieJ1'Ol!ln Li~n1~11 LtiU':I1UA~tJ:: L'Yi11::-:l1UvI~':I bL6'l~':I LLIii LVi~':I ~ bL~:: 
~ . 

L~uvI':I~':Il~1~-or':lVl1:: eJ':IrltJ1::neJ'lJvI~-:l~1 LL~::1tJ'Vld':lvl LLtJ61nbVl~,rU LuuAru~ntyru::'lJeN ~1~611~v1HtJ1::~'IJ bU 
~ , 

':I1UA ~tJ:: Lvh,ru L'Yi11:: LVI (;l11F1111 A~tJ::ri l'1dl~VI~l ~~lnn11,ru ,xUF; eJ'Ol::~ eJ-:lUl L6'lU eJ L~ eJ':I111V1ieJ LN u, 

.TJiiilqjqjlb~ bLr1 ~l1AU1~1t1 L'Yi11::':I1UA ~tJ:: LtJitl'IJL6'lrieJU~':Im1Y1V1ieJ LF1~eJ':IrieJbum1~eJ 6'l11'jjiJ~Vld':l'lJeJ':I 

A~tJuvlH~eJ6'l11 LL~::vh l'1dl~ L-Dlb'Olt1'IJ ~~'jj~ ~':I,rU':I1U b~vltbl A'Olln~-:l L~eJ':I111V1ieJ LdeJVll6'l11:: LL~1n1~ 
~ ~ 

6'l1~11!l'Ol::~eJ 6'l11t1'IJ ~1'IJ 1~ LtJi~'IJ L6'lrieJUeJ::htJ1':1eJEil':1v1i'i LLIii1tJ'Vld':l LLlI1tJ11A'Olln~':IF111~VI~1~~':IVlll"hii1~u 
~	 ~ 

':Iluolffu,ru 1J.1I11~111tJ LL'IJ'IJ'lJeJ':I':I1UA~tJ::'Ol:: LLtJ1 LtJ~~U1tlbU1tJ IJ.'IJ'IJb~ -:llUA61tJ::6'l1'lJl~(;l1m1~~':IA-:l LUU LarieJu 
~	 ~ 

~':Il"hmh1'lJeJ':I Leonardo da Vincivl11 "m'Yi~(;l1m1~LtJi~'IJtJ1::~'Ol~':I'IJ'Vlfi1v1fj6'l1~11mtJ~':IL~~-:lElEln~11~"*, 

ElEil':1hn(;ll~ m16'l11':16'l11rl-:ll'IJ abstract art ~-:lF1':1,r':leJ~'IJu;qU~1'IJ'lJeJ':IVI~nm16'l11':16'l11rl':llU 

A61tJ:: LL'IJ'IJ L~~eJEi ,xUF;eJ A~tJU'Ol::~El-:l1V1~nm1 H~vI!ln~eJ':I 1V1~nm1-or~eJ-:lrltJ1::neJ'IJ'lJeJ':Im'Yivl ~':I~1 LL61::i'i 
'll	 'lJ 'lJ 'lJ 

iJrieJIurmLliitl'IJ L~uvli'i~611elUB6'l1:: LtJU ~U ~-:ltTU~':I6'l1~11!ln ~111~11m1 6'l11-:l6'l111"1':11UA61tJ::bU'VlmtJ LL'IJ'IJ, ~ 

A~tJU'Ol::~eJ':Ii'i~':I~rieJ LL61::ilqjqjlF111~ 6'l1~11!l 'Ol::i'i LVitl':leJEil':1b~eJEil':1V1;j':lfj1~ 1JF1F1~vI~rieJ 1J.1I1H~':I.TJiiilqjqjl 

bF11 L~tI'Ol::6'l1~11!l bitln L'lJl1~11 LtiUA~tJU UeJn'Olln'lll-:liJrieJ L'll'IJ L~mt1'IJ1JF1F1 ~vli'iilqjqjllJ.lI1H~-:liJrieJEieJ~iieJ1'Ol 

• Leonardo da Vinci, 'Iraktat von der Malerei, MOnchen 1989, p. 19. 

 
 
 
 

 
 
 
 

 
 



b~m 1'111 ~i~ nt!n R~ us ~iJqjqj11'111~~1~1't1'lJeNI~'l.H.leJn~11~ blJi~Ul.h~'J~,]'>1~i:iiJqjqj1 bblJlfj ~1 srnnn6'l11 1"11 

1~eJeJn~11~ 

'>11'U abstract art msmn1'lJm'~'1'>1~"Fi~1Vl1'u1'16'ltl'Ub'l'l'1~ bVllPl':h1'16'ltl'lJ-;\'1~eJ'>1Vl1,lJm'>11Vl~VlieJ, ~ 

~qj ~n~ru1J1'>1eJ~1'>1~1 u'Vl'U~lJm'>1'lJeJ'>1 ~"'I'l ~'>1vi bti'U'U1~fi"~ 'UeJn~1ntT'lJ~lJm'>1VlieJ ~qj ~n~ruIJ11'>11 bVl6'l1dtJ'>1 

~eJ'>1 ~1~1't1 bti'lJ~eJvi ~11'>11'111~ boD1hvilPl''>1n'UVlieJ~1~1't1H'~eJ ~1,n'lJ'~Vl':i1'>11'1 6'ltl'U bb6'l~~11F1'U1~n~1 u 
~ 

~1 u bVllPld,lJ'I'l"ru ~t1J:;;1'U'lJeJ'>1 ~fll ~n~ruVlieJ ~'>1viH'u'Vl'U 1'111~Vl~1 ~vit1n ~'1'>1~'U~1~'>1-;\'11J1 eJ'>1 i:i1'111 ~ ~~~'Urln'lJ 
'I 'U .J D~ 'U 

nmlJm'>1 b~~viiieJ~1'Ufi"~'ll1~1J1'>1 VlieJ ~'1'>1l'1d1~1~nvifh 1'11MuVl1'U,~~nii'>1VlieJ bn~~'U1Pl'U1m'~eJ b~~ bb6'l~ 
'U 'lJ 'U 'U 

b~eJ~1~'>11'111~ ~~~'lJj5n'U'~Vl':i1'>1,lJm'>1 bfh bb6'l~1Vl1J b'l11~1~n'U~'U~~tJ'>1 ~ 6'l1'I1~1'u ~1~1't1 boD1ti'>1~'>1vi1'1 6'ltl'U 
~ ~ 

lJ1eJ'>1m,~~t11 b~'UeJVlieJ b~eJ'U bel~1~ 'lJ1J1'Um,m'~'1'>1 ~"Fi'>11'U1'1 6'llJ~vi~'>1mn bb6'l~'llU'l1eJ'lJ 1'lJ~n~ru~d'l1u bU'U, 

bl'1~eJ'>1~ ~~'U1~ b~'U";hm'~'1'>1~"Fi'>11'U abstract art tT'Ufj1'll biJ'U b~eJ'>1~1~ b'l'l'1~ bu'Um'~'1'>1 ~"Fi'>11'U1'16'llJ~vi 
~ 

lJ1eJ'>11'l11JfjiJqjqj1 bb6'l~1'111~ ~1~1't1'lJeJ-:l1'16'ltl'U bti'UeJ~1'>1~'>1 ']'>1tT'U1'1 6'ltl'lJ1~vi ~1~1't1 b~~l"m~i~nt!nR~'lJeJ'>1IPl'U 1~ 

eJ~1'>1m~~1'>1 bb~'>1VlieJ~1~1't1~M1,nU ~~'ll~ 1~~1~'>11'U abstract art A6'lth..l,x'U ~eJ~ dJ'U~i:iJlfjiJfllflI1 ~'>1 bb6'l~
'U 'U 'U 'lJ D~D~ 'U 

'l1ubU'lJA6'ltl'Uvi~'>11VlGJeJ~1'>1 bb~~1'>1 ~~vieJ1~~1'>1':i1'>11'U'lJeJ'>1IPl'U~'>11VlGJ bb6'l~m'>111<8'>11JfjiJqjqj1 ~'Ufjell~ii~~ 

~1~1't1 boD1ii'>11~ ~tT'U~eJ~~'hlJ1eJ~'Vl1'>1iJqjtl:!1 bn'Un':i1~~tJn bi~n':i1 bti'U1'1 6'ltl'U1~ ~~vieJ"mfj1J1~ bb6'l~tJ11 

lJ,~mF1ii'>1lJ1''lltl:!1~'U ~'>11VlGJ1'U'>11'U'lJeJ'>1IPl'U~'>11 vi~'>1 bVl6'l1tT'lJ fj1~1Pl''>1nU'>11'Uvit11~1 b~'U eJ ~tT'U ~eJ~Vl6'leJn 6'l1-:1 bb6'l~ 

ueJ~6'l~11F1'U1 bb6'l~1 ,<8'>1 bnm~ bn'Un':i1~~ bti'U1'1 6'ltl'lJ1~ b'll'Un'U 
~ 

Abstract art 'UeJn~1n~~mn1'lJm'~'1'>1~"Fi~1Vl1'u1'16'ltl'U b'l'l'1~'UeJn~1nA6'ltl'U~~lJ1eJ'>1H'iJqjqj1 

1'111~~1~1't1eJ~1'>1~'>1 bfJeJ~11'>1~lJm-:lVlieJ~qj~n~ru1Vl~ bb'Vl'U~"'I'l~'>11J11'>11 bb~1 tJ-:llJ1eJ'>1H'n6'l1'U1'U'I'leJ~~1'11' 107 

bfJeJ~(ij,J'U1,lJ uuu bb6'l~I'1~I'16'l1~m,t11b~'UeJ~ 6'l'>11'UbfJeJ1~u,,6'l,bihVl~1~ 1'U,~,]uvi\J1'U beJ'>11~rfr'>1 bell11 ~1Vl1'U 
~ 

~11F1'U1m'vl11'111~ boD1hnU'>11'U abstract art nbU'U~'>1vimn~'>1 1'111~mn~1~1'Um'~1'111~'>11'U1'16'llJ~lJ,~ bJl'Vld 
~ 

'lJeJn~1n~~~'UeJ~nUI'111~ ~1~1't11 'Um,t11 b~'UeJ'lJeJ'>11'16'ltl'lJ bb~1 tJ'>1~'UeJ ~nu':i1 ~11F1'U11~~~1Pl1~ ~ 6'l'>11'lJ'lJeJ'>1 
~ ~ ~ 

1'16'ltl'lJ~tT'lJ~1eJ~1'>1lJ1eJ btJeJ'>1VlieJ1~ 
~ 

ti'flIfl11 L'Ol1fl1fl1llfJa 'l1ubti'U1'16'ltl'lJ~Vli1-:1vi~'1'>1~"Fi'>11'U abstract art 1'UlJ'~b'VlF11'Vl~ ~6'l'>11'U'lJeJ'>1 bfieJ 

rfr'>1bb~iJ 'I'l.F1. 2528-2532 <8'>1'UeJn~1n~~bb~~'>11~b~'Uii'>1~(ij,J'U1m'bb6'l~m'I'1~I'16'l1~vilJ1mtJeJ'>1n'U~'>1'Vl1'>11J11'U 

~lJ uuu bb6'l~ btieJVl1eJ~1'>1'll~ b~'U bb~1 tJ'>1 bb~~'>11'11 bVi'Uii'>1m,t11 bell~lJ bbUUVlieJ ~qj ~n~ruvi~11'>1~"Fi~'U 1'UbtieJVl1 

bfh<8'>11~~(ij,J'U1ii'>1.ff'U ~'>1 ~~ bb~1~1 bblJ,blJ~~'U1'111'Um'~'1'>1~"Fi'>11'Uviii btim'l11Vl~ ~'U ~~~eJ'U1~ b~'Uii'>1U1'>1~'>1 
~ , 

U1'>1eJ~1'>1vitJ'>1I'1'>11'11A1'>1eJ~1'U1~'lJeJ'>11'16'ltl'U 
~ 

nqjqj1 bti'UA6'ltl'Uvi'UeJn~1n~~~'U1~ b~mnulJ1''llqj1'Vl1'>1't1'VlfiF11 ~'U1 bb6'l~lJ1''llqj1F11 ~'lJ11Pl~1''lJeJeJn b'll'lJ 

lJ1''llqj11'lJ~'Vlfj b'll'U bb6'l~~'Vlfj b~1 bb~1 bfieJtJ'>1Vl6'l'>11Vl6'l1'U b'VlI'1UI'1 bb6'l~1~m, b.yj~'U~1Vl'l1'>1~eJ~1~Vlijn~'lJ~1rfr'>1 bblJl~~~ 

tJ'>1~n~eJ~1'U~Vl11'Vlm~~ ~'>11J11'>11 bVl6'l1dN'>1'1n ~n1'U'>11'U'lJeJ'>1 bfieJ bb6'l~~~~eJ'UeJeJn~11~ b~'lJeJ~1'>1'll~ b~'U1'U'>11'U 

'lJeJ'>1 bfieJeJ~1'>1~~1 b~~eJ bti'U n6'l1'lJ1'U'l1uVl6'l1~iJ ~1Vl1'unqjqj1 bb~1m,rJn b.yj~'UVlijn~'U~1~~n'U bbU'U1 'UeJn~1n 

~~bti'Um,rJmJ'U'Vl1'>1~1'U b'VlI'1UI'1 Vl1F111~I'16'leJ'>1 bb6'l~Vl11'111~Vl~1~ 1'lJ'N bblJ,'>1 bb~1 tJ'>1 btl'Um,u'UViMJl11~'Vl1'>1 

~1'U~1Pl h 1'UbblJ16'l~1''U~n~1~ b'l'l'1~1'U'll1'>1 b16'l1tT'U bfieJ1~1'111~~'U 1~ b~mnUIPl'U beJ'>1~1n<8'>1 bti'U~6'l~1~1niJqjVl1 

'Vl1'>1~1'U~1Pl h<8'>1 bU'lJiJqjVl1 ~1'U~1vitiu FY'U1~ bfieJ~'U''U bfJeJ bb~1'>1Vl1Vl'U'Vl1'>1Vl ~~~'U eJeJn~1n bF1~eJ'>1~'Ufi'U1 m,'Vl1'>1 

 
 
 
 

 
 
 
 

 
 



108 

F1'J1:1J Fi,,~";hnlJ bnW,J1911{j"l ~:IJ'lfl~~ btl'lJ ~~i1{j~'lJ:lJ1 bfl{jtT'lJ b1J1~'lJlb::'J~ ~{j bF1~fl{j~'lJfi'lJ1m1~1" 19l1{j 

~ ~11l1't'l'Vl1{j t~'lJ fl{j:IJ'lJjj~ ijt~m::vi1Vln, ~{j~ 19l'lJ1J111{l'lJ11~ 19l t'lfl "~'lJ F111:IJ't'l tnm:IJ~~::Vl1V1'lJ'Vl1{j1::-r'lJ ~1l11::, 

'Vl1{j~ 19l~'t'lmm:IJ~'lJ1'lJ brlfl bb~1{jVl1'Vl1{jVl ~"~'lJt ~~{j'lJ t'l{j 'lJ'lJ btl'lJbt1flVl1~11::6hrlQjt'lJ{j1'lJ'lJfl{jnQjQj11::Vl11{jtl 

't'l.f1. 2528 - 2529 ~bfiflt~~fl11 "ti£l!Jfl112J" Vl1fl "Statement" 

"tiil!Jfl112J" bU'lJ{j1'lJ~'l.h b~'lJflt1J bb'lJ'lJm1~i1{j{j1'lJ~~1~"l ~1m~'lJbfl~{j1~~ b~'lJ bbl'l bb~{j11~1~ 

F111:IJVI:lJ1m1'lJ~n~1 b1J1~'lJ1J1::'J~~{jt1fl~FhGf'lJ"l bbl'ln'lJt~ {j1'lJt'lJ'1!d{jtl 't'l.f1. 2528 bbt'l::1J1:::IJ1Wl'1'lJtI 't'l.f1. 2529 

b'1l'lJ "tiil!Jfl112J, H'I.I11fl2J 2528 ..,2J1ma1J 5" bbt'l:: "tiil!Jfl112J, 6 il'l.l1fl2J 2529" (1l1't'l~ 2) 'lJ'lJbtlW.Jt'l{j1'lJ 

t'lJ'1l1{j bb~1{jVl1vr{j1911 bfl{jbbt'l::11J IJ.'lJ'lJ'lJfl{j bdflVl1~ btl'lJ'lJ1:IJfi11:IJ~l'1fl{jm1 H btl'lJ~fl bb'Vl'lJF111:IJVI:IJ1~ t'lJ1::~::bb1nt1 
~ 

{j1'lJ'lJfl{jnQjQj1~::ilfl{jl'11J1::nfl'lJVI~n 2 1911Fifl mfl'lJ~ bVl~~:IJ bbt'l::fl{jl'11J1::nfl'lJ~'l.J11'fl~1l1~ t'lJ ~{jmfl'lJ 

~bVl~~:IJ'lJfl{j bfiflt!'lJfl1~ilF111:IJVI:IJ1~fl~ 2 1J1::b~'lJ Fifl nn 1::bij~'lJ Vl1flmfl'lJ'lJfl{j1J1::b't'lru~btl'lJ,t{jF1n~nn'ff{j 
~ ~ , 

:IJ'lJjj~1'lJ~{jI'1:IJ11 Vl1flm~~::VI:IJ1~i'i{j~{j~btl'lJ'lJ1:IJfi11:IJ:IJ1nn11tT'lJ t1'lJFifl~fl{j bbvl{j~l9l~fl~1l1~ t'lJ11{jm~:IJ'lJjj~, ,~ 

~{j1~iltF11V1tt{jiVl1fl611:IJ11{l:IJfl{j b~'lJ1~ ~1'lJfl{j Fi1J1::nfl'lJ~fl ~1l1 ut 'lJmfl'lJ~ bVI~~:lJtT'lJ b1J1~'lJ1J1::"~~{j~1l11:: 
~ ~ , 

'Vl1{j~l9lii~'lJ1'lJ brlfl1'lJ1F111V11~~11l1't'l'lJfl{jFl t'ltl'lJ ~:: b~'lJ1~11{j1'lJt 'lJ1::~:: bb1n'lJfl{jnQjQj1fJ{jF1{j~"fl~n'lJt1J uuu 

'Vl1-:J11Jfi11:IJ fl~t1'lJFi fl 11J~ bVI ~~:IJ e1'lJ btl'lJ~nJ ~njjw'lJ fl{jm1r11V1'lJ "'lJfl'lJ b'lJ 19l'lJfl-:J'l.J1-:J ~-:J'lJ1{j fl ~1{j 
'U 'U 'U ~ 

{j1'lJt'lJ1::~::~ 6lfl{j'lJfl-:J bfifl~fifll1 bU'lJ1::~::F1 ~F1t'l1~V11fl1::~::~1 btm~1l'lfl1~ bbri{j1'lJ'lJ1{j;fl'lJ~fl~t'lJ'1l1{j 
~ 

1J1:::lJ1Wl'1'lJtI 2529 i'i{j bb~'lJl1 bfiflfJ{j1~611:IJ11{l~::t'l::f1-:Jmfl'lJ~ bVl~~:IJ1~fl~1{j b~"'lJ1" bbl'lfl-:JFi1J1::nfl'lJ1l1~Iu 
1l1't'l1~ilm1't'l~n1~:lJVlu1tVl~~ bb~"{jt~ b~'lJi'i{jF111:IJ bF1~fl'lJ1V11fl~1-:J1'lJbb1{j111n'lJm11J1::'Vl'lJfl{j1l b'lJ11'Y'lt~ b~'lJ , , ~ 

fl~1{jb"'lJ'll" b'1l'lJ1l1't'l "tiil!Jfl112J, :lJfl11fl:IJ 2529 ..,2J1ma1J 2" mfl'lJ1fl'lJ'lJflmb~"-:Jt~b~'lJi'i-:Jb~'lJvi~{j 

mh-:J11 " b111J1'lJ1J1::VI'd{j't'l1~~1n~" b~:lJl'1'lJ11JfJ{j~"~,,vh~ 1,,~m1:IJ1'l.J11~'lJn'lJ~" bb1n~nF1..f{jVl'd-:J ~1'lJ 
'I 'I 'I 'I 'I 

fl{jFi1J1::nfl'lJ1l1~t'lJbb~"{jt ~bVi'lJi'i{j b~'lJ~ bb~"-:Ji'i-:J bm1J1::'Vl'lJfl{jfl11:IJW~l'1n1'lJfl~1l1~ t'lJ 'lJ'lJ btl'lJ b~'lJ'lJfl{j1J IJ.1J1{j
'I 'l 'I 'U 

vi{j"{j1:IJ~~"t 'lJ{j1'lJ'1l"t1'lJfl-:Jnf11f1'I at: at: 
11 1"ub~'t'l1:: b~'lJt'lJ bb'lJ1~{jvi1J1"'Vl1'lJvl'lJ t'l{j'lJ'lJ b~'lJvi bn"~1nm11J1"vin'lJ t ~ 'l 'U 

1'1" b~m11J:lJ1 b~'lJt'lJ bb'lJ1~{jt1111n'lJ~:: bU'lJFl1n ~11fj'lJfJ'lJF11'{j ~"Vf1~fl~1{jVl'lJn uU'lJt 'lJF1d1:IJFi"'lJfl-:Jl9l'lJ b~n b'1l'lJ, 

b~mn'lJr11n'lJ~VJ'lJ t'l{j11J'lJ'lJ16\:: ~-:J btl'lJm1 bb~"{jflfln bb'Vl'lJr11Xj"viijil ~,,~::n ~111J~ b61fiVl1fl~1:IJ11{l{ln bfi~-:J 1~ 

~1'lJ1l1't'l "tiil!Jfl112J, 2 fU!1!t1l1fl2J 2529" btl'lJm1bb~"{jflfln'Vl1{jfl11:IJW~bF1~fl'lJ1V1dfl~1{j~1~n 

bbt'l::~-:J'lJti-:J mfl'lJ~bVl~~:IJ~fl~~fl:IJ1fl'lJfl{jFi1J1::nfl'lJ1l1~ , 1fl~ btl"t 'lJij1~ bb~"-:Ji'i{jfl1ru1 b'lJl9le1'lJjjm~VI t'l,,~'lJ1~ 
~ 

~1'lJ'lJ'lJ bb~"-:Jt~ bVi'lJi'i{jF111:IJ btl'lJ1t11~ bbt'l::Inmsbbvl{jm1V1 ~"~'lJflfln~1nmfl'lJiJl~~1~uQjQj1 i'i-:J bb~'lJl1nQjQj1 

~::n11:IJ1i'i-:J~F1 bbvl-:Jm1F1~F1t'l1~'Vl1{jt1J'Vl1{j bbt'l::1'111:IJ b~'qJ b~'lJ1l9l'Vl1{juQjQj1 bb~1nl9l1:IJ bbl9lll-Jt'l{j1'lJ'l.J1-:J;fl'lJ b'1l'lJ 

"tiil!Jfl112J, 2 H'I.I11fl2J 2529" nfJ-:JF1-:J bb~,,{j t~ bVi'lJi'i-:Jm1bb~1{jVl1fl~1-:J 1~V1~"~{j'lJfl-:J bfifl1,,~ Hmfl'lJ~ bVl~~:IJ, 

iitl"l9l1~ IJ.t'l::fl{jFi1J1::nfl'lJ1l1~t'lJvi bF1 ~fl'lJ1V1111J:IJ1 ~::19l1-:J~1m1J uuu b~:lJnm{jvil1 b~'lJ~t'lit'lJ-:J1'lJ btl'lJb~'lJ~ 
~ 

bn"~1nm1 bbl9lnm::~1~'lJfl{jfl'lJ1l1F1'lJ fl{jVliln bbt'l::fl{jFi1J1::nfl'lJ1l1~ t'lJvijj1~ bU'lJe1'lJVlO-:J e1'lJ b~mn'lJ bbt'l:: btl'lJ,
 
V1U1m~mn'lJb'1l'lJb~mntlt'lJ~F1bb1n"l 'lJfl{jbfifl
 

~F1 classic 'lJfl-:J-:J1'lJ'1l"t1~-:JH1::~:: bdt'l1e1'lJm1'lJ1'lJi'i-:J 2 t1t'lJm11'1~F1t'l1mbt'l::~l9U'lJ1m1'Vl1-:J~1'lJ, , 
11J IJ.'lJ'lJ ~::~1:IJ11mVi'lJ1~'lJ1l1't'l "tiil!Jfl112Jt'l.lykh-ll" e1'lJbtl'lJll-Jt'l{j1'lJ;fl'lJ~"Vf1~t'lJ'1l" "tiil!Jfl112J" {j1'lJ;fl'lJt1
~ , , 

 
 
 
 

 
 
 
 

 
 



bb~fI~1~ bV!'IJfi~~IiU'lJ1md.ff'IJ~fI~elfl'Vl1~~1'IJl"ld1~fifi bblil~md'l.h b~'IJel~tJ bbuuvl bU'IJ'lJ1~fidd~ nqjqj11il~v1~melu 

~ bVl~~~vl bU'lJtrqj trm;.clviifl b'Ol'IJ bblil~fidd~fl1 bn'IJ1tJ'lJel~md~nnn-n~ 1f1~~'1.1 b~~ bblil~1~ bbtJd~m'V1'lJeJ~~'IJ1~ bVl~el 

bVi~~ b~'IJ1'1.1 bb'IJdd~'IJ1U b~'IJ b~~dvl{ju1J~Fluij1~el~FitJd~neJu ~d'IJ6h~ 1~ lilel~'V1~ ~'V1 ~lild~if'IJ 1tJ1~ 1'IJ'lJru~vlel~F1

tJd~nelU ~d'IJ6i1~ii bb~fI~1~bV!'IJfi~l"ld1~ ~~uii~'VI1~~ (;J1'Ol bblil~mdrl'IJVl1'V11~eleln~d~iJqjqj1ijt 'lI~dmi1tr~ b'll'IJb~mnu 

"'Cli)!JflI11SJ. SJn11fl1SJ 2529 MSJ1!1bail 2" (:.J1il~1'IJ!ff'IJii~~UU11 bU'IJ(:.J1il~1'IJvinqjqj11~v1~'V1d'IJHmh~~d~~1~ 

iJ 'V1.A. 2530 nqjqj1'V1mm~'Ol~~i1~(:.J1il~1'IJ1'IJbiielVl1~1d~1V1~vibb\J\n~h~'Ol1n~fI"ti'el~l"l11~" mh~h 

n\Jl1~ bfielnfT~ijm'Ol~mtJbbUUel'IJ bU'IJ'lJ1~fidd~vi bfiel1,noEbdlil11'IJmd~IiU'lJ1 bblil~l"l~l"l1il1~'IJ1'IJfi~ 2 iJ bb~'IJm~'It~ 
~ 

md~~~el'lJel~m'V11J1~m'V1nfT~~~~el'IJtVi bVi'IJfi~B'V1fj'V1Iil'lJel~ "'Cli)!JflI11SJ" vl~~ bbU'lJmJt'IJ~(;Jhi'~1ijn'lJel~ bfiel b'll'IJ 
~ 

m'V1 "\1d-IJ-a';h-llta" ~1'IJ!ff'IJiifT~l"l~tJd~nelU~1~el~FitJd~nelUVltrn~el~\9\d b'll'IJ b~~1nU~1'IJ 1'IJ'lifi "ti'el~l"l11~" bblPl, 
l"ld11iitJd~~umdclviGt~~~m~t'IJ\9\1 bfielvh1~bfiel bnfliJruru11'IJmdU1 b~'IJmtJ uuu bb'IJ11V1~1~nu~1'IJvijj~el1V1~ 

~ ~ ~ 

bblPl biielVl1~1d~ij1~'Vh~ 1nIil1tJ'Ol1n~1'IJ~fI "'Cl!l!JflI11SJ" 'lJel~ bfimlil~ nqjqj1 ~i1~elddm~1~ bbrim'V11f1~md b~~'1.1 

el~ FitJd~nelUm ~'IJ eln'lJel~m'V1vijjdtJ'Vld~ bneJun 1il~t9l1~V1ijnvi1~d11nu bbr11 b~~d~1'1.1 bblil~jjmdv1~N bbtJd~111'1.1 
~ 

~'IJvi1J1~ ~1'IJ ~1'IJel~F1tJd~nelUm~ 1'1.1 bnfl'Ol1nn1dih~V1ijn ~ ~1~1 ~vin'IJ (;J1~dtJm~m~ t 'IJ'lJel~el~FitJd~n au 
~ ~ 

rnuuan bblil~el~FitJd~nelUm~1'IJii'Ol~jj~~V11~md bl"l ~el'IJ 1V11el'IJ bU'lJB~d~(;J1~~~V11~md bl"l ~el'IJ1V11'lJel~el~Fi

rhennumuunn trm;.ru~mdbl"l~eJ'IJ1V11'lJel~el~FitJd~nelu~~m~'IJeln uaernut'IJvljjViA'VI1~mdVl~'IJdelU 

'OlflA'IJ~nIil1~b~mn'IJvh1~el~FitJd~nelU 2 \9\1iiVl6ielVililel~ bU'lJel'IJVld~fl'IJ b~~1n'IJ bl"l~el'IJ1V111tJ~1tJ~~V11~vi, ~ 

'V1iel~ b'V11~~n'IJ 'Ol'IJ1~~1~1d{)'Ol~ bb~neleln'Ol1nn'IJ1~mh~ bU'IJ inn b'V1A btJi~u 1~"'~~m1~'VI1~~(;J t'Olvifi~ bb~'IJ'Ol~ 

11iel~ bblil~~'IJd'IJelmnVl ~fI~'IJ bbIPlU1~l"l.f~nijm'OlVl~fI~'IJeleln'Ol1n1lJ~m bbvi~fidd~'li1~1~ bb~'IJ bblPl~elm'V1n fT~ 

~~~el'IJ 1~ bVi'IJfi~tJ''liqj1'V11~ f1liltJ~-neliiYi ~~el ~1'1.11'Ol'lJel~f1liltl'IJ b'V1d1~Fh11~1~,r'IJjjl"ld1~V1~1 ~~n1 fi~el1ru1 

ui nruVliel'lJelU b'lJ(;Jvinnn'IJ1J1~~~1J1~mh~11m~1'IJmh~~'IJ1~V1~fI(;J1~nll bnru'Vi' bbvi~fidd~'li1~1f1~ij1 ~i1J11 

b'll'IJF1111 ~1~,j'1 ~1~'VJn'1J V1iel~1~,n bU'lJt9l'IJ 

m'V1 "15 fH1FlQn1!J'IJ 2530 MSJ1!JLail 2" fT~l"l~~~~el'IJ1~bVi'IJfi~l"l11~~n~'IJmh~bbU'lJbb~'IJd~V111~ 

~(;J1t9l~1ijmblil~tJ''liqj1l"ld1~fifl'lJel~f1liltl'IJ (;Jlilelfl'Ol'IJ concept 1'IJmd~i1~~1'IJb~~ el~FitJd~nelU'lJel~mru1b'lJ(;J 

bbvi~mdnn-n~{)nbbtJd ~m'V1 bU'IJ\9\~1~ b~uvinflrt'IJ bb~nel~FitJd~nelUm~ 1'IJ'11~i1trn'l;.ru~ bU'lJ1~nlil~~el~1~viVl~'IJl"l11~el ~ 
~ ~, 

1~eleln'Ol1nui b1 ru~'IJvifl'IJ11~ btJ 6i1m~'IJ an bblPll"ld11Uel~FitJd~nelUm ~'IJ elnij1~ bU'IJ ~~ bl"l~el~~'IJfi'IJ1mdvi"hn fI 

'fli~B~dm'V1'lJel~mdVl~'IJm~1'1.1 [in IPl el1tJ bb~1 bblPl btJi~utJd~fI'Ol"'~mru1ui nruvi~11~if'IJ~1 brlel'V1iel~vi'Ol~, , 
riflVl~'IJ b-n1eleln1tJ(;J1~~~V11~ bbvi~md bl"l~el'IJ1V1d'lJel~el~FitJd~nelum~ 1'1.1, 

1'IJiJ 'V1.A. 2532 nG!G!1b~~rl'IJVl1\9\1bel~Bnl"l.f~1f1~mdH~eltVl~t'IJmd~i1~~ddFi~1'IJf1liltJ~ bfiel~'IJ 

V1tr~1~num'V1~~'I4'lJ11~"1 bblil~m'V1~(;Jdmd~'lJ11~11f1~ b~fI'lJ1f1 brlelr111 b-n1~1Iiln bbvi~ ~tr'IJ biielVl1'V11~'IJ1~fidd~ 
~ 

btJ~~'IJ~1bU'lJdtJfidd~ (:.J1il~1'IJ'lifi tVl~'lJel~bfiel1'IJtliii1~el11 "fleln1~ : ~'IJ 1V1fl i 
~ : flflmlil"

gl~ mdbtJ~~'IJbbtJlil~l"l.f~~~q g~ 

'lJel~ bfiell"l.f~iiij1~vh1~ bfiel ~1~1d{) ~ trfltJ''liqj1'V11~l"ld1~fifi use concept 1'IJmd~11~~1'IJ b~~eJeln'Ol1n 

~\Jltt9l~1ijn'lJel~ bfiel1~ m'V1 "iii'IJ MSJ1!JLail 6" 'lJel~ bfielfT~l"l~tJd~nelU~1~el~FitJd~nelU 2 \9\1 b'll'lJb~~1nU~1'IJ'lifi, 
"'Cli)!JflI11SJ" bblil~~1'IJ1'IJiJ 'V1.A. 2530 ,r'IJFielel~F1tJd~nelum~'IJelmblil~m~1'IJdtJ~'IJvii1trn'l;.ru~V1~'IJl"l11~bblil~ 

~ , 
i1uuarm bl"l ~el'IJvi1rl~ bU'lJdtJ l"l~~1~n Iil~ m11nu bU'lJm'V1'lJel~'lJtJd'IJmdmdVl~'IJ'lJel~'i1'IJr1eJ'IJb~~1U'IJmmAvl 

~ u , 
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~1{jVl6'it.l6N snan m~'Vl'lJ'lJt.l~t.l b'lit.lb~ tI1n'lJ.fft.l1'l eJt.lm":iVl~t.l'lJeJ {j bb~t.lfl6i~111~ tlt.lm1t.l-;J{jVl1 ~1"l11 ~ b~1~eJ 6l ~ 1"l1":i,
 
';It.l1'111~ bfi~111~n1":i bl"l ~eJt.l1 Vl1'lJeJ{j'lJI"lI"l6'lVl~eJnI":i bl"l ~eJt.lrl'lJeJ{j1'l'ltl6'l{j'lJt.l';leJ111~, 1~
, ~1t.l bat.lrl bb6l~{j1"l11~ 

bl"l~eJt.l1V11'lJeJ{jVit.lbtJ~tI'lJ b6lfieJt.l~{jeJ1rul b'lJl'lrl-;j'ln~1"l11~ bl"l~eJt.l1V11mh{j":i1~ b~1'lJeJ{jVit.lrlmj111t11t.lbat.ltJ1~tI 
~ 

~1~ bbVlnl"leJneJeJn';llneJ1rul'lJ1 nrui:i'1~ 

111~ ""iln1~V13J1!J ba'!J 7" Uti bUt.l111~Vld{jrl{j~{jl~~1tINbbtJ":i{jrlti{j'lJeJn{i{j1"l11~'l!I'jjeJ{j1t.lm":i6l~u~ 

tJ6'lIt1~nt.l'lJeJ{jnG!G!1 ~6'l1m":i bl"l~eJt.l1 Vl1ert.l6l~I{jl~ bb6'l~ bb~1 b'lJl'lJeJ{jeJ'Y1111"l bbvl{j ~rl":i1~~1nt.l djt.ln~'lJ~eJn 1~ert.l 

'lJl{j16lrl1'lJn 6l~U~~~h bUt.ln6'i~neJt.l tieJ6'l~eJtJ'lJt.lft{jnlt.lrl~t.lfi~~~mj Uti djt.ltJ1''jj flll uaeunb~ 6'l{j bbvl{jnl":i
q 'lJ 'lJ u~ 

bl"l~eJt.l1Vl1ert.l~6l":i~rlvr{jeJ~'lJt.l~t.l:Jlt.l bbvl{j'lJeJ'lJ b'lJl'l bb6'l~1"l11~~~~t.lrlert.l~eJ1';l bbtlneJeJn';llnnt.l1,r~I~nll mru'Vi bbvl{j 

li":i":i~'jjl~'lJeJ{j 6l":i":i~~{jrlmj ~~';l~VI~nVl'OVl~eJ 1~ bb~{j1~ bb6'l~iiFieJtJ1''jjflll bbvl{jm":i~ ~neJeJn bb6'l~~{j~li1rl ~{j":i1n ~n 
~ 'jj ~ 

eJ~1t.l{jlt.l'lJeJ{jnG!G!I~I~{jbbl'1tJ~.r1. 2528 

111~ "qtlma V13J1ma'!J 4" U'lJ btJt.l111~ bbvl{jt.ll~li":i":i~Bn111~VlO{jrlnG!G!11~6l11{j6l":i":ir1~t.l tl~m6'l 

btJt.l~{jrll"ltilt1n'lJ':hfj~11'lt.l Ul'1n~'lJ 11.z1{j~11'lt.l ~'Y~~~~~ 6l~t.l1~';lln~'VlB~ 6'l'lJeJ{j~t.lrlfjl'1eJ6l":i":i~~{j bb6'l~~t.lvheJ1mrl 

rrrah beJ1~{jrl bUt.lt.ll~li":i":i~~16l11{j1~ bUt.l~tJli":i":i~,rt.l~1'li b~eJ{j~It1 bbl'1nqJ'l!I6l1~1":itlHiJ bbtJ":i{jert.l~6l":i~'lJeJ{j blieJ 

~1 unurns bl"l~eJt.l1V11 bb6'l~ bbtJ":i btJ~tlt.l'lJeJ{jtl~n16'l 1i~ bUWi116l11{j'lJd":immrl'lJeJ{jtl~m6'l bbl'1'lJd":imnlrl'lJeJ{j 

tl~m 6'l'lJeJ{jn'l!'l!11"l{j~1 'libUt.l'lJd":immrl'lJeJ{jtl~m6'l1ubfieJ{j1'Vltl bUt.l bbtJ bbVl bbl'1l"l{j bUt.l~~m 6'l1t.l b'lJI'l~t.l b'lJI'lVlt.ll1rl 

blieJl"l{j1~bl"ltl~~~6l~1 bbti1~lnnr,h ~~t.lrl1i'jj1t.ll~On{i{j1t.lFit.lbbvl{j~~ 1'lJ1~~1{jIt.ltll~rl~t.l1~1~ btJ~tlt.l~'lJeJ{j1'lJ1~ 

n6'lImUt.l~ bb~{j ~a~ VI~eJ~ bVI~eJ{jl'll~ bbl'1'jjiJ~'lJeJ{j~t.l -;J{jVl1~m":iVl~t.l bb6'l~m":ibl"l~eJt.l1V11111tJIt.l111~ 1'l6leJ~';lt.l, 

110 eJ'Y111I"l'lJeJ{j~Jl b~t.lert.lb~t.ltJ~ brieJn FieJ'lJd":imnlrllt.ltl~1'lJ1~~1{jrl btil~1tJ ~1t1 6'l~ bb6'l~ ~t.l.z1{jU1 beJ11"l11~ b~t.l 

tI~ brieJmht.l~~ boEl~I":il1n'lJ';l~n 6'ilT:h bVI~t.ll'ltl~rh~{j';l~boEl~1 brieJt.llt.l1~'ll1 {jlt.l'l1t.ltJfi b'lit.l b~tJ1n'lJ{jlt.l'l1t.l~t.l 

rl b":il';l~~{jI"l{j~'lJ bat.leJ1rul b'lJl'l bbvl{jm":ifhVlt.l~eJ1rul'lJ1 nru'lJeJ{jm":ibl"l~eJt.l1Vl1 bb6'l~":itJ'Vld{j bbvl{jm":i bl"l ~eJt.l1 Vl1rlmj 
~ ~ 

111t1It.lmeJ'lJ bbvl{j'lJeJ'lJ b'lJl'l 

n1":i~1"111~{jlt.l'lJeJ{jnG!G!1 b';l1G!~11~ 6'l t.leJn';lln';l~ bUt.l1"l11~~m m~rl';l~.lil1 ~ bVit.l11m":il'11{jlt.l'lJeJ{j 

A6'ltJt.l,rt.l U'lJ btJt.lm":iri't.lVll~1 beJ{jrll'i'eJ{jeJ1~tI":i~tI~ n6'lIert.lm1t.llt.l~eJ6l~1"l1":i t.leJn';lln,rt.l~{jl'i'eJ{jm":irl';l~ bb6l~{j 

1~ bVit.l{i{jm":il"l ~ 1"l6'l1t1'Vll{j ~1t.l~tJ bb'lJ'lJ'lJ eJ{j rrn6l11{j{jlt.l 1'l6leJ ~';lt.l~ (;l,Jt.llm":i~{j'Vll{j ~1t.lNfj eJ bb6'l ~1J~i1 G!G!11"l11 ~ 

6l1~I":itl'lJeJ{jA 6'ltJt.l eJo{j m 6l1m":itlrl';l~~{j bnl'l bVit.l1,r11 1~11A 6'ltJt.l';l~~mm~ btJ~tlt.l bdeJVlI6l1":i~ bb6'l~ bbt.l1'Vl1{j 

m":i6l11{j{jlt.l1tJlt.l~tJ bb'lJ'lJl~fil'11~ Ul'1m":i btJ~tlt.l bbtJ6'l{j bVI6'iI,rt.l~n';l~~{jeJ~'lJt.l~t.l:JIt.l'lJeJ{jtJ1''jjG!11"l11~Fi~ bb6'l~ 

concept 1t.lnl":i6l11{j{jlt.lb~~ b6l~eJ bb6l~~n';l~1"l ~1"l6'l1t11tJVl6'l~ b~n 6l~,j'eJtI1tJ~{j;;rl'Vl1{j bb6'l~nl11 VI~ bbvl{jnl":i 

6l11{j6l":i":ir1{jlt.l'Vll{jA6'ltJ~l'1eJ1tJ 

":irl. ~":i. ntl~rul (~1rutlt.leJ~) VI{j~~b'Vlt.l 

«1V1,j'11111"l1'jjl'Vl~~~A6'lU 

I"lru~:;jmm":i~tJ":i~~~lm":i~ bb6'l~111~Vi~tl' 

~Vll1'Vlm~tlA6'ltJlm 
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KANYA CHAROENSUPKUL AND HER WAYS IN ABSTRACT ART 

Krisana Daroonthanom (Silpakorn University Journal, Special Issue for the Commemoration of 

the 5th Anniversary of Silpakorn University, June 1993-May 1994, pp. 218-225) 

It is not an easy task for an artist to produce abstract works let alone for a viewer to 

understand them. This is perhaps due to its conceptual nature that makes it difficult for people to 

grasp as with all things that are intangible. Generally abstract art is not something that merely tries 

to avoid realism and complexities of the physical world by simplifying or distorting the natural form 

of things, but intends primarilyto convey thoughts, ideas and intellect of the artist. Producing a work 

by simplifying or distorting forms is not difficult but creating abstract art that aims to convey 

something conceptual is a rather complicated task to undertake. 

Abstract art does not involve only just the use of lines, colors and compositional elements 

to produce something that appears distorted or strange and unusual, but must also be thought 

provoking and reflect certain mentality of the artist otherwise it could not be considered as art. 

Although the use of lines, colors and compositional elements may lead to new interesting images, 

the results are merely decorative in value where as art on the other hand has a deeper meaning and 

must make some sort of statement or reflect certain ideology to enlighten the viewers. Art is like a 

language or a means for the artist to communicate with the viewers. Therefore if the artist has 

nothing to say, then the work has nothing to convey to the viewers and would be just a composition 

without meaning or value. But regardless of which direction art takes, a painting according to 

Leonardo da Vinci, is like poetry without sounds.* (Leonardo da Vinci, 'Iraktat von der Malerei, 

Munchen 1989, p. 19) 

Nevertheless in creating abstract art, the conventional basic criteria for creating art still 

applies. This means that the artist must have knowledge about color theory, principles of composi

tion, and possess skill in freehand drawing for example. Therefore it is possible to say that in 

creating a work of art (in all forms of art) it is not sufficient to apply only just one of the criteria. A 

person with skill but lacking in intellectual ability cannot be called an artist but a craftsman. 

Similarly, a person with just intelligence and no skill to express his thoughts is like an intellectual 

who cannot speak. 
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One of the difficulties for an artist in creating abstract art is the constant need to invent or 

search for new forms and symbols to represent something non-physical. In addition, such represen

tations must be able to convey the meanings and evoke an understanding that is consistent between 

the artist and the viewers. For this reason, the symbols must have some sort of association in 

connection with the forms in nature or at least suggest something familiar for the viewers to further 

their imaginations while reading what the artist is trying to say. Such complexity emphasizes the 

fact that creating abstract art is not an easy task because it requires both intelligence and skill on 

the part of the artist. Therefore an artist who can express thoughts and feelings or communicate 

with the viewers clearly through abstract art undeniably has a high degree of intelligence and is 

truly a great artist. On the other hand, an artist who boasts his own greatness and intelligence to the 

point that no one can comprehend his work however, is obviously too unwise to be called an artist 

while those who profess about some great philosophical concepts that in fact are not apparent or 

even slightly reflected in their works, are only deceiving the viewers and therefore do not have 

enough dignity to be called artists either. 

In addition to being difficult to create because the artist has to be very clever in coming up 

with new forms and symbols to represent everything, it also takes time for him to develop a style 

necessary to produce works that would achieve the results in accordance with his intentions. For 

112	 viewers, it is even more difficult to try to understand an abstract work and apart from depending on 

the ability of the artist in executing his work, the viewers would have had to follow the works of that 

particular artist regularly for a period of time. 

Kanya Charoensupkul is one of the abstract artists working in Thailand. Her works from 

1985-1989 illustrate clearly the developments in her style and subject-matter as well as the way she 

used the symbols that have been fully developed in her earlier works and continued to modify them 

for use in her newer ones. It is possible to infer from this that there is still something from the past 

that continues to be on her mind. 

Apart from her interest in Buddhist philosophy and philosophy of other oriental religions 

such as Zen and Taoism. she is also fascinated with calligraphy and has been since she was still a 

university student. Such preoccupations can be seen deeply rooted and clearly reflected in her works 

consistently over a period of many years. For Kanya, apart from practicing her skill in using Chinese 

brush and exploring meanings expressed through her brushstrokes, the outcome of her efforts also 

became accounts of her daily state of mind during the period in which she turned more attention 

towards her self while going through personal emotional problems that forced her to struggle and 

search for escape from her own feelings in order to attain a state of emptiness and peace of mind. 

 
 
 
 

 
 
 
 

 
 



The notion that rules set by man are like frames that restrict our freedom to do and think 

as we please and obstruct our endeavor to put an end to the struggle in order to escape into a peace 

of mind was the main significance of Kanya's works between 1985-86 known as the "Statement" 

series. 

In the "Statement" series only few strokes of the brush were used and yet they were full of 

profound meanings, like the use of few concise and captivating words that can say a lot. Works in 

1985 and early '86 such as "Statement, December 1985 No.5" and "Statement, 6 March 1986" are 

considered to be the period of searching for both her self and for the mode of expressing the abstract 

nature of what she wanted to convey. In this initial period Kanya's works were composed of only two 

elements: the frame, and the content within it. The frame appears to have 2 possible connotations: 

rules and regulations. or traditions and norms that confine man within the framework of society; or 

it can be something even more abstract like an enclosed chamber within us that no one is able to 

enter or pry in to. As for the contents inside the frame, they signify the artist's state of mind that is 

struggling for freedom. From this we can see that Kanya's early works still relied on physical 

representation, which is the frame that symbolizes confinement and restrictions, for defining the 

limits of something. 

In the second period, around 1986, she became more relaxed and considered to be at her 

turning point. Although she was still unable to discard the frame entirely, but the content within has 113 

become more dynamic and aggressive like a volcanic eruption. In "Statement, January 1986 No.2" 

for example, the frame seems to convey a sense of rapidity as if a storm had just swept-by moving 

from one point to the next before joining up with the point of origin once again. The content within 

the frame is like the explosion of an emotion that was building up inside. These dynamic strokes are 

perhaps the most refreshing in this series of Kanya's works - especially the vertical slash through the 

zigzagging brushstroke that undeniably seems to be affirming a final coup de grace representing the 

words which at that point were screaming through her head. 

"Statement, 2 May 1986" reflects the calm movement of a deep sentiment. Here the frame 

is not entirely closed such that nothing inside can escape and so the gap at the top presents an 

opportunity to be released from the enclosure. Although Kanya has reached a more mature stage at 

which her compositions have become less rigid, but some of the works such as "Statement, 2 

December 1986" still use the fully enclosed frame element and reflect her constant on-going search 

with the only difference being that the content inside the frame has become scattered broken lines 

of the ink-stroke and not continuous as in her earlier works. 

The most classic part of this series that spanned 2 years in which it took for her to develop, 

can be seen from "Statement in Space" which was the last of the Statement series. This work 

 
 
 
 

 
 
 
 

 
 



exemplifies the epitome of her development in both thoughts and abstract expressions. She has 

completely abandoned the square frame that was too plain and obvious a symbol of being restricted 

and confined, leaving only a horizontal stroke to stop the element below it from moving beyond. This 

stroke reflects a certain peace of mind while her search for escape became more rational and no 

longer aggressive as with "Statement, January 1986 No.2" . This particular work is therefore 

considered to be a beautiful final coup de grace for the series. 

In 1987, Kanya attempted to breakaway from her Statement series but was still unable to 

discard the abstract forms used in her previous works which she took 2 full years to develop. Even 

some of the titles still bear the influence of Statement that is deeply rooted within her subconscious 

mind. "Crystal Sphere" for example uses similar compositional elements that were used in State

ments but this time experience has led her to come up with a slightly new departure while the 

subject-matter has not taken any significant turns. Here Kanya has given an element of freshness to 

her work by applying a sweeping circular motion to her brushstroke leaving traces of ink in varying 

degrees to produce an almost clear and transparent effect. As a result, the content Within the circle 

suggests a certain freedom of movement in connection with the movement of the circular enclosure. 

Such movements of the outer and inner elements appear to revolve around the same core, thereby 

unifying the composition through concerted motion and so cannot be separated from each other. In 

114	 a way this is analogous to a state of mind trapped in nature's circle of life screaming and struggling 

to get out while there is really no escape. Even the title of this work is a reflection of such philosophy 

of art that is trapped in the mind of the artist. The word realm as suggested by the title evokes the 

image of a confinement within which the confined is not aware of and has no way out according to 

the laws of nature such as in the realm of water, the realm of sorrow and the realm of love for 

example. 

"15th November 1987 No.2" still reflects the artist's strong commitment to her philosophy of 

art which, together with her subconscious mind and concept used in creating the earlier works, has 

transformed the boundary of confinement into brackets that contain 2 circular forms revolving within 

them and the emptiness beyond. Thus the boundary is no longer a confinement that restricts the 

freedom of movement, but appears to be flexible and ready to contract and expand according to the 

motion of the elements within. 

In 1989, Kanya set out in search of her self once again using a new medium. She turned 

away from the black and white prints and paintings altogether and entered a world of color while at 

the same time, abstract themes became physical themes. Although a major change, it is apparent 

from her new series entitled "Flowers: Stones: Seasons" however, that she was still unable to 

breakaway from her philosophy and concepts in creating artworks that are well embedded in her 

 
 
 
 

 
 
 
 

 
 



subconscious mind. "Stone No.6" for example still contains the 2 compositional elements that were 

used in the Statement series as well as those created in 1987, namely, the confinement and the 

confined. Here the stone which appears to be turning in motion along a semicircular path is like the 

movement of a stone through the air as it falls to the ground and is reminiscent of images on a film 

strip running at certain speed to produce moving images of people or objects on screen. This stone's 

path is like the confining element for its rapid movement so that it does not stray in other directions 

or away from the designated area. 

"Flower No.7" is a beautifulpiece ofwork that illustratesKanva's skillful use ofher brushstrokes. 

The subtle pattern and movement of the colored particles that form into light delicate flower petals 

fluttering in the wind, is undeniably like poetry or music that flows with rhythmic freedom. Such 

flowing rhythm is based on the interrelationship that exists in nature according to the law of 

attraction and repulsion that has been deeply ingrained in Kanya's work since 1985. 

"Seasons No.4" is one of Kanya's abstract work in which it is apparent that the seasons 

exist but not in material form and we can perceive it from the climate through its effects on the 

environment. 'Itanslating something abstract to non-abstract is not an easy task but Kanya has 

managed to use her brushstroke skills freely to suggest movement and changes in the seasons by 

using colors to create the atmosphere of each season. The moods expressed however are definitely 

not of the seasons in Thailand, but in the warm and cool zones that she has experienced in other 

parts of the world. The colors used bring back memories of autumn when leaves tum red, orange 

and yellow through the implied movements in the composition and the touches of blue. The impres

sion of falling leaves, chilly wind and rain, seems to say that winter is approaching. Here, as with all 

others, we can still see yet again the confining element that restricts the movements of elements 

within the confine. 

The interpretation of Kanya's works, apart from attempting to point out how they reflect the 

path that she has taken in search of her self over the relatively long period of time, also intends to 

bring to attention the gradual unraveling of the way in which she executed her works in addition to 

her artistic skill and intellectual development. In conclusion it is quite clear that regardless of the 

changes that took place in her works, be it thematic or technical, Kanya is still attached to her 

fundamental concept in creating works of art while they gradually evolve little by little towards a 

new .direction. 

'Iranslator : Asst. Prof. Den Wasiksiri 
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