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1 F1:>lUI~() 1 F1:>lUAO 2 E:)lsuru rlUnlSIUu 1 rlnJf\n IvSnJF1nna. . 

vnn bVl~m2Jel\'l~'I\'lltJ~GltJ::1'YltJ~ bfim'lJel\'lntJmd" biJel\'lbtJ1tJiibb~';r~::~u;hutJ,t\'lbb(;)thJ GlltJtJrl~1litJ1Gl't1n~ 
~ • .J 

biitJlP1tJ2Jl ~ lilUtJ-;iltJ'dtJ1~tJeltJ~1~ brltJiitJd":: b~tJ~ bfim'lJel\'lntJmd" biJel\'l1~tJ(;)d"\'l n b~2J~~::iimd" bb~~\'leleln'Y11\'l 

rl'dI2JFi~~iimd"1mm¥i~Id"rumd"biJel\'lri\'l~tJmVi U~tJ15 1elWld"Uml'll. tJVi ~(;)tj'Yl~ biitJl91tJ bb\Jl~\'liitJeltJrlf\'l 

m~~::~tJ11tJ'YltJ1'Yl'lJel\'l~lilutJntJun brl ~eltJ1Vl'd bb'YltJ~:: biitJ~\'lVld\'l~\'l b~tJ'dntJ btJ'lJru::~n~ndd"2J'Y11\'l~ liltJ::1lP1 bb\J1n 

bb'lJtJ\'leleln1tJNltJ~el"I\'l"l utJ bb"iimd"H11\'lmtJNltJbbtJ'd'Y11\'l~mJ::~el bb~~\'l~~ bblil::'lJtJ1tJ'lJeltJd\'leleln1tJ~tJii\'l 

md"bb~~\'l~tJ"l mVi ~tJ(;)~ 'dd"d"rundd"2J ~'d '1lil'1 n~ndd"2J~ii~b'lJl1'd2J btJtJ-;iltJ'dtJ2J1n"l .lJi\'l~b'lJl1'd2Jn~ndd"2J~:: 

biitJer'll2JbtJrl'dI2JVl2JltJ b~2JVl~el1~JtJm~ 1~b 'lltJd":: b~tJ~~::mh'dii\'l1 tJtJ'Ylrl'dl2Jii fh:l::tTtJ rl\'l~::lP1el\'liimd" ~rl'dI2J.Jl 
~ 

bblil::rl'dI2JVl2JltJ'lJel\'l~'ll2J bel\'l~ b~2J~~:: btJ~tJtJ bbtJ lil\'l1tJ~iel2J"l ntJmd" brl~eltJ1Vl'd btJ~tJtJ bbtJ lil\'l1tJ'lJel\'l~liltJ:: 

tJ'YltJ1'Yl'lJel\'l~ lilutJun brl~eltJ1Vl'dtTtJ btJtJtJd"lnllmd"ru1Vl~~ bbe.J\'l2JlbtJ~tJ'lJel\'ln~ndd"2J2Jlnn11~~:: biitJ 

umd"f'1md" ijmd" brl ~eltJ ~'deleln~ln'lJtJtJtJlillii'Y11\'l~liltJ:: b~2J"l 1~tJ b\:l~I::~el~ brltJ btJtJ~tJ31tJ bblil::nd:: bb~Vl trn 

mh\'l b'lltJ ~\J1d"ndd"2J d"tJ bbtJtJn btJtJ1tJ1~tJHmd"tJl~'d bel\'l b'lJl1tJ btJtJ~'dtJVlit\'l'lJel\'ltr\'lrl2J '112J'lltJ Vl~el bb~nd::~\'l 
~ . 

md"'ll2JtJ2J Glil\'l~d"d"Fi~el~ liltJ::Vl~eln~ndd"2J~ ~::'t1eltJrldl2JFi~rl'dl2J b~tJ'Y11\'lmd" biJel\'l'lJel\'l~ lilUtJ1~tJ~el~~tJntJ 

b~eltJ1'lJ'lJel\'l b'd lill useamurmnl md" bb~~\'lelelntB\'ltJ'YltJ1'Yl'lJel\'l~ lilUtJbtJ31tJ::'lJel\'lil~ b~nl..lrlrllil~ij~tJ31tJ'lJel\'l 

rldl2JFi~'Y11\'lmd" biJel\'ltr\'lrl2J b~tJniel\'l1 VI tJVllrldl2J b~2Jelmrl rl'dl2J bvii bVitJ2JntJ ~lilel~~tJrl'dl2J biitJlid"d"2JtJtJ 

~tJ31tJrl'dI2JFi~rl'dl2J b~el(;)l2J bbtJ'd'Y11\'l'Y11\'l b~~UtJ2J(;)::1tJ(;)n VI~el bb~~:: biitJbbtJ'dFi~tr\'lrl2JutJ2J bb"ntr\'l1~tJli b~li~~:: 

b~eln un bbtJ'd'Y11\'lmd"brl~eltJ1VI'd uuub~~UtJ2J\J1::1tJ\J1n2Jlb'lleltjtftJ bel\'l 
~ 

md"b'lJl1'd2JbtJn~ndd"2J'lJel\'l~lilutJun brl~eltJ 1V1'd~bn~ b~tJ\'lntJ bdlill'lJel\'lil~~1JtJ~~~'l.h~::b~tJ 1~~lnmd"~. . 
'dtrtJ~ ~'Ylf5 b'lJ (;) ~ntJ rmb'lJl1'd2J'll2JtJ2JntJ~tJlii1\JldtJd"::'llI'lltJ brleltJd"::'llIf5tJ1(;)tJ ntJ n~ndd"2J~Vllill nVllilltJtJd":: bll'Yl.. 
~\'lbb~md"b'll~el~tJ31tJeltll\'l~(;)d"ndd"2J 1tJ~tJi1\'lmd"~tJ bdVi1'd2JtJd"If'1~tJ iel\'l b~lil\'l ehtJtJ'Yln1 '1lil'1 btJ'lJru::~Vlln 

2Jel\'ltJeltJ1tJbtJel~\J1n~::~tJtJ1\'l~'deltll\'lb'lltJ ~lil\'lltJm~tiltJ'll~ This Bloodless War (~.f'1. 2540) 1~tJ~lilUtJ2J1U(;). 
f'1~'dlU'lllli1 btJtrm3'ru::~1'd2JiJelntJn ~2J~ liltJtJ~el bb~~\'l ~~tJtJt1tJtJ~ lil2J 1~tJ bubdlillbn ~ b~tJ\'lntJtTtJniin~ndd"2J 

~ . 
"mitel\'leltll\'l1rld"\'lmd" Asiatopia ~ btJtJ~liltJ::btJbbtJ'd'Y11\'l~mb~~\'l~~ 1rld"\'lmd"iibel\'ln'b~2J,t\'l bb~ ~.f'1. 2541 1~tJ 

~lilUtJ~2J~lil el1i~'lJ bblil::rlru~tJ'Yl1m md"tJ1btJtJl2J'lJel\'lf'1tJ~1JltJ~n (Concrete House) bblil::2JlilUti b~2J bmbdel1 
" " '1 'U 'U 

tB\'l~tJ~~liltJ::~~tJJtJ~::bbtJd"btJ~tJtJ1tJ(;)I2J~m'dmd"ru'Y11\'ltr\'lrl2Jmd" biJel\'lbtJ'll'd\'l bdlillbtJ'lJru::JtJb~tJ btJtJ~'dtJbVlq) 

rldl2J b~el~11~ liltJ::ntJtr\'lrl2J btJtJ~\'l~ bfJitJ\'lrintJJtJii2Jlbb"el~(;)m lil bfltJ\'l bb\Jl11~::rintJ~m1JtJel:: 1d"JtJ 
~ ~ 

biitJ€inb~el\'lVld\'l f'11~tJ1V1~elmd" biJel\'lVl~el bb~ bb"~'d~ liltJ:: bel\'ln(;)l2J 1 md"~~ liltJ::'lJtrtJ~'deleln~ln~tJ~ b~2J"l btJ 

lid"d"2J biitJ2JtJlilliieltll\'ltJd"I~lml'll1\'l f1f1li.nru';~ liltJ:: Vlel~ liliJ VI~el bbnlil blilel~t:i\'l1~1lP1 biitJtJd"lnllmd"ru1VI~btJ 

tr\'lrl2J~ liltJ::1'Yl tJ bb~11 b~el\'l~tJ~ ~ liltJ::iiVllnf1~Id"rul\J112J b~eltJ1'lJ'Y11\'ltJd"::~ f'11 ~(;)1~ liltJ:: bfJitJ\'l rintJtJd"::~f'11 ~(;)1 
~ 

tr\'lrl2J bb~'d ~::~tJ1111;utJlmd" b~el\'l bbtJ'dFi~'lJel\'l~tJ~~liltJ:: bbtJ'dFi~ b~el\'lrl'dI2JVl2JltJ'lJel\'l ~llild"ru:: \J1lilel~~tJ btJ 

lid"d"2J biitJ2JtJlillii~'\'l"l ~::tr\'l1~ brl tJtJd"lnll eltll\'l btJtJ~tJlid"d"2JVI~elihln31tJ~~tJrl\'l bfltJ\'l~elb tJtr\'lrl2J1'YltJn\J112J 

bb~11d"tJ bbtJtJ bblil:: bbtJ'dFi~'lJel\'l~ liltJ::~nd::~1 tJ~'deleln 1tJVll er'll2JJtJ Vll1~VltJ~~ rl'dI2J'lJl~ bbrlliltJ~tJ~~ liltJ::bblil:: 
~ ~. 

 
 
 
 

 
 
 
 

 
 



m1'lJl~ 1J,l"1 ~'l.ll"1dl).1i b~eJ~~'l.l~fl~t1:: lJ,lJ1mh~ t~13J t 'l.lf11~f1tr'IJn'l.lfltr'IJmmJ dj'l.l'lleJVim1f1~Gl).l b'Vl IJ\ 61).1 ~~ bi!l~€ifl 
~ . 

t'l.lm1~';j::Ulfl~t1::1t1 ~~'l.l~'lJeJ~'ll).l'll'l.l 'Vl1eJ~'l.l~Gllfn1ru:: ~d~ b'Vl\9l~~'l.lGleJ~l"1~eJ~n'IJm1~h bii'l.l1t1'lJeJ~ 
~ . . 

11lij,J'l.llm1fl~t1:: 1~~13Jbl"1~1~t1fIU1).11t1f1 bCi~~11m1 b'll11t1t'l.ltrm~ru::~~f1 ~ld bU'l.lfl111ml'l.l'll).l'll'l.l'Vl1eJ 
~ . . 

Gllfn1ru'll'l.l'Vl1eJ13J 'Vl1eJ IJ,~ bblJ1m1Vi';jl1rul'IJ'Vl'IJ1'Vl'lJeJ~fl~t1'l.l~Glil~ beJ~~d~11~11~\9I'l.leJ~t'l.lGlm'l.l::'lJeJ~ ~ bb1J~i1'l.l 
~ ~ ~ 

'Vl1eJ~~niJ~ 13Jml'IJ bbU'1l\9l2 
~ 

bblJ1m::tT'l.l niJ~;:jfl ~t1'l.l1'Vl~€ifl'41'l.ld'l.l13JueJ~~iJ~M b~eJfI beJ1'lJ'l.l'IJ b~).I'l eJm~';jmm1).1n'IJ~'l.l~f11~m1 

~eJ~t 'l.l'lJ'l.l'IJtlljUiieJ ~1~'VleJ fl~tl'Vl1eJ un ~ b~eJ~ btl'l.lGlm'l.l~ bbGl~~l"1dl).1 b';j\9l'l.l11).1ruf11~fl~t1:: bb~ ::fi1dl).1i'i~ ell'l.l Fldl).1 

b~eJ~ bsn bb~:: bfieJ ;:jlJ1eJtl1:: b~'l.lf11~ ~~Fl).lm1 bijeJ~ m1~1 bii'l.lm1t 'l.ltrm~ru::iitl11f1£jt 'l.l'Vl ~f1~I'l.l'Vll~t11::1ii 1"11GllJ\1 

m1bijeJ~a~~t'Vl3J'lJeJ~1'Vl~eJ1l1 ~6Nl'l.l m~b'Vl't'l" 2500 ('t'l.I"1. 2500) 1~~Gl).l111'll11 eJtI€i'l.l'Vl1 ~;:j~d'l.l'Vl~~'lJeJ~111't'l. . 
t111f1£j111't'lt'IJ'VlUI'lJeJ~';jeJ).I't'l~ 1.1. Vi\J~a~ml).1 ~~~I'l.l~ btl'l.l~\9I1m1).1 bb'l.ldfi~ b'VlijeJ'l.l';j1~ ~a).l bb'l.ldi'idiJGl~.lJ1),J'lJeJ~ 

1J\::1'l.llJ\f1 'l.leJfI';jlf1iin';j::'t'l'IJt'l.l~~~I'l.l~ bU'l.l1t11J,'IJ'IJ'l.lI),Jfi11),J'Vl~I~~'l.l'Vl~lmI1::'lJeJ~fl~t1'l.l -ol1~ bb'lf~~ vlhj2J
~ 

111't'l trmtru'lJeJ~~~ ~'Vl~~1~~m~ 111't'l ~d'l.lt'Vlt}j bU'l.l1t1~m1a::vieJ'l.leJ11),JruFldl),Jii!lflijfli'i ~t 'l.l~m~ru::'lJ eJ~~mm1),J 

'l.l1),Jfi11),JIJ\I).1m:: lJ,afl~t1:: t'l.l~Fla~mr'l.l 'Vl1eJ'Vllf113J bU'l.l'l.lI),Jfi11),Jn b~),J~';j::1t1 bb'IJ'IJ~ bi~f111 b'VlijeJ';j1~ b'lf'l.l~~~I'l.l. ~ 

~.lJ1eJ 6t'l.l~'l.ln'IJtI'l.l ('t'l.I"1. 2514) 1~~ a),J~1"1 'VllQ!eJU'l.l'Vl~'lJ3 .lJ1~bU'l.lm1IJ,a~~eJeJflvibfl~mml~t'l.lGl~m~eJl"1..f~ 

iJ~ bU'l.lUfI~mn.ff'l.ltl~ 4 Flru::~1J\1m1),J" ),J'Vll1'Vlmtr~fl~t11m ';jlf1~deJ~I~~f1~ld),Jld';j::'t'l'IJ~'l.l~I'l.l'd),J 

t11::m1'Vli:t~ fleJ bU'l.l u'l.ld'Vll~fl~t1::~ a ::vieJ'l.leJ eJfI),Jl'IJ'l.l~eJ~ bU'l.l~1J\1m1),J bi!l~ bU'l.l ~d'l.lt 'Vlt}j4 

m1~~'lleJfi1dl),Jf11~m1 bijeJ~ t 'l.l1t1l"1dl).1i'i~ell'l.leJl'l.l ~~~I'l.lfl~t1::ii~1 bU'l.l b~eJ~),Jl bb~::1~;:jm1t1''IJlJld 
~ 

eJeJfI';jlf1~eJi:i1J\1m1),J 1t1~m1'Vl~~eJ~ Hb'Vl FlU 1'1t'Vl3J'l b'llI),J1Ulba'l.leJ eJ~l~ b'lf'l.lt'l.l~~~I'l.l "m),J~'l.l),JeJ~\9I1~ru 

eJ'IJ~'l.l~d~ t';j" ('t'l.I"1. 2547) 1~~a11ba1Q! ij~'l.l'Vl~1J\5 vibtl'l.lm1'Vl~~eJ~ un b'VlFlUFl111't'lVi),Jvial),Jij~),JlH' ~ bN'l.l'l 

bb~deJ1';j't'l'IJ11 btl'l.l bVl~~111't'lfi~ 11J\11~f1 bblJ1'Vllf1),JeJ~ bVl~eJ'IJ1t1),Jlbb~d';j::'t'l'IJtieJ~fh 5 'IJ11vl~IJ\I),J~I~~dfi~'llI~.lJ1~ 

bU'l.lfh~~'lJeJ~eJ~IJ\'l.lI~f1'~),J'l.llJ\i 't'l.IJ\.'Vl. vlfl];ru 'iJ'l.l1\P11 11 

'1JD!iiJvnU"UDviJvnu~~ff~
 

1}1U£ijD~6fnfj~
 

MJw~nl3.iliDvnlmJlrt';JUlPI'1V
 
~ 

mW1DV1£n~V~f.J3J. 
u6fJnl!i£i1mh~mF1'1Jl~ 

'VlieJ~~~I'l.l "b't'l6NmdeJ~fimn'IJFldl),J'Vl1~'lJeJ~Fl'l.l\PI1'IJeJ~" ('t'l.I"1. 2549 ) 1~~U~'l.lrl 1eJW11Ubdl"111
6 . 

~fl ~t1'l.l1~Ul un bdeJ b't'l~~~f1~ldfl~eJ1 b't'll"1rieJ'l.lm~l"1ieJ~fim';j:: IJ,lJ\f1 ).11H btl'l.llJld~1 bU'l.l b~eJ~Ci~Fldl),Ji'i~~ b'lJl;:j. . 
fi1dl),Ji~f1lJ1eJGlm'l.lm1ru'1JeJ~ihu bijeJ~ 111't'l'lJeJ~Ul'l.l bijeJ~t'l.l'lfd~aeJ~tJrieJ'l.lvi11t u bb~~),J'Vli:t~ bb~dtl11f1£jfl11ru~ 

bU'l.l111't'l~U~'l.lrl''IJi eJ1';j';j::13J bb\PIfllJ11~eJ:: hn'IJ bdeJb't'l ~~~ b'lJl''I.J'rl~fl~ bVl\PI 
'I 
m1ruvi bfi~;1'l.ln'IJ'lfd~t16l1~m~

q 
l"1ieJ~fitn 

'U 'I 

';jlf1\PldeJ~l~t'l.l~~~I'l.l'lJeJ~ Gl11 bGl1Q!n~ ii~'l.lrln~ ';j::'t'l'IJ11m1'L,h beJ1eJ11),Jrufi1dl),Ji~f1n~ rrrah im 

b~eJ~11dn~ 'VlieJ bb~ bblJ1m1Ul im bfl~~ bbfi~Q!trm~ru'l.J1~~d'l.l),JlH1'l.l~I'l.lfl~t1:: brleJ~~'lleJFldl),Jf11~m1 bijeJ~'1JeJ~ 

fl~tJ'l.l~Glil~tf'l.l fl~tI1'Vl~1~~1 bU'l.lmeJ~l~lJim~eJ~ 1~~\PldeJ~I~~~bblJi a),Jb.n'll11 eJtI€i'l.l'Vl1 b~eJ~).Il';j'l.lfl~U~'l.lrl1eJW11-
~ . 

iibdl"1l1d vbt~b~'l.l1~11fl~t1'l.l€ifl'41'l.ld'l.l13JueJ~~iJ~Fl~fl~'IJ'VllJ1'Vl'1JeJ~m1bU'l.lfl~t1'l.l bfl~~eJ~l~b~m Vll1~~'l.l blJ1'l.l 
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1tln'lJm:: IJ,Glf1Glih.l'lrn bFl~~'LJ1VId 1tlbllmf~V1~~ 'll'N b1Gl1~~ bbGl 6l~1mt1'Ol'LJ~1{i~iM''LJtS'lJ~nFl11~'Oli~tl,::m'V1;j~ 

fli~";h t'LJ'~'lJ 50 ilf1~1'LJ~1 tl'::b~'LJ'Vl1~m'b~~~t'LJf1Gltl::1VltJ1~~1 bil'LJ1tlmh~Glm;j~~ ilFl11~V1Gl1nVlGl1tJ~~ 

,tl bb'lJ'lJ IJ,Gl::Fl11~-K~ b'Ol'LJ'Vl1~Fl11~fi~ 1~tJ13Jilm:: lJ,61t~ dJ'LJm:: bbGlVltrn blltJVi b~m V1U1vi'1J~~f1 Gltl::t'LJf1Gltl'LJnGi~ w , 

if~~~1bil'LJ1tlmtJt~n'~'lJfi~'1J~~f1Gltl::t'LJtrm;'w::vi13JbU'LJm,m::~'L.Ib":i~ bi1 (non provocative art) bbGl btl'LJ b~~~, 
~1'LJ~1vi 6l::vi~Wn~'1J~~Fl11~ btl'LJiJ'Ol b'Oln'Ol1nmtJt'LJ~1nni1 ~HN1'LJt'LJ trm;,w::~~n Gi111~61::vi~'LJ'lJFl~nm~~1'LJ, 
V1;j~'1J~~ tr~Fl~1nu vi~~il'1n:i1'LJFl11~ b~~'Vl1~tr~Fl~t 'LJtrm;.w::fl~V1~'LJIJ,Gl::tl,::iJtl,::'LJ~~ V1~n b~tJ~m,tl::Vl:: 

IJ,Gl::n1,t~Fl11~''LJIJ,'~, 

t 'LJ'll1~'~tJGl~'1J~~ ~ Gl~1'LJf1 Gltl::vi 6'l::vi~'LJ1J, 'LJ1 fi~'Vl1~ tr~Fl~m, bij~~ 'Ol1nn Gi~vi fl~ imrm 6li1~ 6l"ri', 

'lJ'LJ~'LJ:i1'LJ'1J~~~IJl,m,~ ~1'Ol'LJ{i~n~~viVl~Gl~~61::vi~'LJFl11~fi~t'LJ~~vi bblP1nGl1~~~n1tl,r'LJ f1Gltl'LJVlqj~ rlGJGJ1 

b'OliGJ~.n~ Gl,r'LJ dJ'LJ€in ~V1;j~vi1~ilm'Gli1~ Gl"ri'~ Gl~1'LJf1 Gltl::vi Gl::vi~'LJ bb'LJ1fi ~'Vl1~ tr~ Fl~m, bij~~ ~~vi ~ ~t 'LJ'1J'LJ'lJ 

tllj'lJ'ii b~~mh~~lP1,m'~V11~m~'Vi~vi IJ,Gl::m, b-D1 ~m::'l.Jd'LJmw~Gl~~vi 6l::vi~'LJ~~n~1 t'LJIJ,'LJ1'Vl1~vi IJ,lJlnGl1~~~n 1tl 

~Gl~1'LJvi~1bil'LJ~~'lJ'L.I'.~''LJ:i1'LJ'1J~~~~~mm,~;i1~lJ,ri ~Gl~1'LJ~mm,~'Jl~ "fj~~'l,;-m" (~,A, 2535) 

~lP1,m,~t'LJIJ,'LJ1'Vl1~rt~'LJ1~fj"~ vh3ff'LJt'LJ'll1~ bVllJlm'W~'l,;-mVli1w ~Gl~1'LJ~IJl,m,~vi b~tJ'LJ~1tJFl11~i~n 

tlljbGlfjvi~1 bfj~ilGl~m,t ~Fl11~1'LJ1J,'~'1J~~1':i'l.J1 GlviillJi~tl'::'lJ1'lJ'LJ bbGl:: mj''Ol::13J1~~ ~t'LJ:i1'LJ::'1J~~ ~ b-D1":i1~ t'LJ 

bVllJlm,w 13J1~ b-D111~ t'LJm'b1tJni~~ t'LJ'll1~~~nGi11 V11nt'LJ:i1'LJ::'1J~~m, dJ'LJtl'::'lJ1'lJ'L.Il·1'LJVI;j~vi13J b~'LJ~1tJ 

n'lJFl11~13J'lJ~'lJfj"~'1J~~m,1':itl'::V11,t'LJ1''LJvi 23 ~~m~'LJtS ~A 2533 '1J~~FlW:: , 6l'lJ , lP1Gl~~'Ol'LJm'b-D1~1~ 

el'1'LJ1'Ol'1J~~FlW::VlVl1,~ri~m, bll ub~~ b~~tJ~1'Ol'LJ{i~ rmHFl11~''LJbb'~t 'LJm,tl'1'lJtl'1~tl'::'lJ1'lJ'LJt 'LJ b~~'LJ 
~ , 

32 ~'l,;-mFl~ ~.A. 2535 ~~dJ'LJ~~vi~1'1J~~bVllJlm,w~'l,;-mVli1WIJ,Gl::f1~1'1J~~~mm'~fj~~'l,;-m~1tJ 

nGJGJ1 b~~n bm~lJl,m,~ dJ'LJ~~Gl::vi~'LJFl11~i~nil'nfi~'1J~~IJl'LJ b~~ btl'LJm'~~-D~Fl11~Vl1~m'bij~~ 

~1'LJ~~~mm,~ t 'LJ:i1'LJ ::'1J~~Fl'LJvh~1'LJ f1 Gltl:: 1~~'~tJm~ trn,;-w'1J~~fj~11Jl"~ri'vi di'LJ trGJ trn,;-w'1J ~~'lJ1~t 'LJ 

'::'lJ~'lJm,tlnFl'~~ tVl3Jvitln bU'LJJ1~~3ff'LJ t'LJ'll1~'1J~~1'15'l.J1Gl'Ol~~~ 6'1 il, 'Vi'lJ GlGl~m1~ t'LJ'll1~vi b1tJni1m'61i1~'lJ1~ 7 
~ ~ ~ 

vi~Gln'::Vl'lJGl~Fl11~i~nil'nfilJl~~nGi11~~Fl~tl'1nfi~~tJ~1'Ol'LJ{i~iJ'Ol'OlU'LJ8 tlnu1~1Vl1vi'lJ~1tJll~::Fli~FlVl1U1'LJ 
'U :J" 'U 

~Gl~~'LJvivht~\fiIJlFl'1'lJ1FlGl 

{i~ bb~i11J,'LJ1~1'LJ t'LJ ~ Gl~1'LJ~mm'~'lJlJlif'1J~~rlfllflI1'Ol::lJltl'::V1;j~i1 dJ'LJ1J,'LJ1~1'LJvimJ'LJ~nm:: bb61Vl trn'I 1IlI~1IlI~ 'U 'U 

V11n btl1tJ'lJ bVitJ'lJn'lJ1'OlVl~'1J~~f1Gltl::11~Gl~tJtl,::n~'lJrl'lJ b~~'LJ1'1J'1J~~ b1 6'11t'LJ'1JW::,r'LJ ~1tJ bVllJlvim:: bb61~1'LJf1Gltl::, 
1Vlmb'LJ1'LJ1~fj,,~,r'LJIJl'Old~1''lJFl11~iltJ~Gl~611Jlt'LJ'll1~ ~.A. 2504-2519 ~~~1'LJ~'LJ1tl'LJ1'LJ bb~1nIJl1~ bbGlVl1n 

~ ~ , 
'Vi'Ol1'W1 ~1'LJ'lJi'lJVl'Vl1~ f1 GltldVl ubb~1 'Ol::~'lJi1tJ auFlf~ bb'LJ1 filJlt 'LJm, bbGlIJl~~~n~~m,~wFl11~i~n~~ Fl~ ~1 bil'LJ 

~ 

Gl~~1 bti'LJ'::tJ::'Ol'LJ{i~iJ'Ol'OlU'LJ bb~'Old3JGl~ b;j~~un9 Fld1~ bti'LJ1tl1~~1'LJVI;j~m'Ol bti'LJ bm1::i1 t'LJ'll1~ b1 Gl1,r'LJ,
 

u'LJ1'Vl1~filGltl:: uuubb'LJ1fiIJlVl1~Fl~'LJ b-ntl'lJ1Gl~~13JGl1~1'tl~~'1n~nt'LJtr~Fl~fil Gltl::1VltJ1~
 

bb~i1tl,:: b~'LJ b~~~fj~'lJ1~n'lJFl11~ btl'LJ trfl ltrn,;-wlJl'Ol:: bti'LJ~~vi~1 b1J'LJrin'LJ IJ,IJiVl1n~~~m~ trn,;-w'1J~~
'jj ~ ~ 

fj~'lJ1~1nut 'LJ~ Gl~1'LJ'Jl~if'1J ~~nGJGJ1t 'LJ bb'lJ'lJvi13J~~~-;l'lJ~ bb~1 m'Ol~'lJi1fj~'lJ1~1 nut 'LJ~lP1,m'~'JllJliJ'13J1~ bb61lJl~ 

Fld1~V1~1tJ b"B~ trGJGJ::~1n bVhn'lJFl11~V1~1tJ'1J~~m, bbGlIJl~m'~WFl11~i~n b;j~~'Ol1ni1m~ b.lll~tl,::-;ln~ 

b~~'LJGl1~ bbGl:: btl,~:: btl~'LJ'1J~~fj~ 1m,~ri' n~'lJnGl1tJ bti'LJm';-1filGltl::vi-D1~m~ 1J,1Jl'LJ'1J~~m, IJ,Gln btl~tJ'LJ'Vl1~ 

1'~'LJfj"~~1nni1vi'Ol::~1'~~ ~mtJ t 'LJm';-1fil Gltl:: €in~~ ~~ 6l1~1'tl bbtl GlFld1~V11~tl~IJl'~ GlFl11~V1 ~1tJ'Vl1~ 
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1~'Ufi"~1~'JY~ b~'U1~1T~::t'U bb~'1JeJ~l"ldl~i~n VlieJt'Ubb~'1JeJ~l"ldl~~~'dlJtleJ~ ~~;jbml:: bVl~~11'1JeJ~l;l']1~"l 

~lhl nl.llJ'U fi~1m'~l"1V1ieJM'll1 ~1~tlfi"~'ll1 ~,r'U fi'Ui4''U~ l"ldl~VI~l tI~n11~'1Jdl~ 1~ ubQ'Vn ::mh~ ~~m ut~ 

~md::'1JeJ~l"ldl~'1T~bb!J~VlieJ~md::'1JeJ~l"ldl~1~bbtl'UeJ'U'Yl1~~~l"l~m'bijeJ~ 

UlJbb,]t1 'Vu-'. 2535 ~dlJ~'UiJ~';l1J'U bb'Ud'Yl1~tW.J1.Nl'U'1JeJ~nqjq!11~btJ~tI'UbbtJ~~1tJmh~~ln bit1n1~ 

11~ln~ ~tJ:: bb 'Ud'Ul~fi"~~l ~ ~ ~tJ:: bb'Ud fii~VlieJ l"leJ'U b-ntJ'lld~ ~ln ~ ~~l'Uvi bU'UtlTrf~~'rl~ ~::VfeJ'U l"ldl~,~n 
~ ~ 

m,~ru~l ~ ~~~1'Um'~~dl~viijm'r11V1'U~n'eJlJ~~vi'JY~ b~'U n !h~hMi m,~ ~::eJeJn~ln bb'Ud~~ b~~1~tlm, 
~ 

{1nm::~'U~lniJ~~tlmtl'UeJn 1~tI bQ'Vn::m, bl"l ~eJ'U1V1d'1JeJ~m:: bb~~~tJ::mtl t~ ~md::'1JeJ~ bb'Udfii~ b~eJ~'Ul'Ul'lll~ 
~ , 
ijtI~t VI~t'U tll"ll"li ~(;]'Yll'11"jj~ 1990s ,, vi~UlJ ~'U'Ut ~ bn~ ei'l'Ul~ us::m'tleJ~'lJ~ ~tJ:: bblJlJ~::1'U1Jl n~ln;ff'U 10 

'd~ii~tJ'lnl.lm,ru'1JeJ~m,~::~~ ~eJ ~~tJ:: 1~tI bQ'Vn::~ eJm~rl~'rl,r'U ~~:: dJ'UtJ'lnl.lm,ru·h~ ~~tlvi dJ'U~ 

tleJ~'lJt'U~~l"l~~~tJ::1'Yltl b~tI bb~d11 

bb~11tJ,:: b~'U'1JeJ~m, btJ~tI'U bbtJ ~~ bb'Ud~l'U t'U~~~l'U'1JeJ~nqjqjl VlieJm~'d~ 1tJii~~~t1'Um~rl~'rl'1JeJ~ 

1'Yltl~nVl~1t1l"l'U~::!J~ 1~ ~1~1'{1V11'1JeJ ~,tJ~'JY~ b~'U1~11 bU'UVI'U'Yl1~vi~vi~~ bbliitJ,:: b~'U~tll~'U hvi bn~;ff'Ul"ldlJl'i, , ~ 

n'Ubb~::!J~1~ btJ~tI'U bbtJ~~fieJ a'lijn'Yl1~m, bijeJ~lub~eJ~tJ'::'ll1~tJ1IJltl'1JeJ~nqjqjlvi!J~l"l~~'Ul"l~ 1~ll bQ~l::mh~~~ 

b~mJl~~~l'U'll~fi~~t]jjm (~.l-'. 2535) ~lrl~l,rull"ldlJ~nlJ~~~l'U'll~rl'llJ1'Yltl ~.l'1. 2551 b~eJ1V11~::1~rl~ltJ 

(b~tlVi) ~bfieJ1~tJlbm~d'UVlij~'1JeJ~~~~1'Ubfh~~eJ White Pigeons (~.l'1. 2541-2542) ~l'YllJm'UlJilJ'Ylb~tItVl~ 

~~~1'U~bb,] b~~'Jn~ml~H'eJlJ"l ~l'Ub~lfj~'li'l t'U1m~m,~~tJm,~ n1~ b'Yl~ bijeJ~fheJ~' (~.l'1. 2541-2542) 

nlJ bb'Ud~~~~tJ::~ml~ bblJlJ bQfn::~bQ~l::m~ (site specific installation) 

tJ'::~~lm,~al~jj~,tJ'Unrl'llJnlJl"111~ bU'U~'Uvi bQ~l::m ~t'U1l"l,~m,m~ b'Yl~ bijeJ~fheJ~',r'U 
~ , 

ijl"111~VI~1t1mtlt'Ua'lV1'lJl"l'UVfeJ~~'Uviijl"ldl~ ~n~'UnlJ~'Uvi bb~~~~l'UfieJ ~1'U b~lfj~'li'l ,lJi b1ruVltj'11~~'t1l'1'U-
~ 

b'Ylm'l'l~ m,tJl bmtJ'::~~lm'~~~dl~viijeJlib~~~lt'li' t'UlJilJ'Yl'1JeJ~~'UvitVl~vi dJ'Ui4''U~t1~tJl b~'U nt'U bfj~ 
~ 

~~~'YltSnlJ~ lJl,m'~'Ul~fi"~ bb~:: ~ ~~l'Uvi~'l~~'Ut VI~lJ1~ ~d'U 1~~::VfeJ'U1eJ~'eJtI'1JeJ~ b~eJ~'ldt 'UiJ~~1J'U 

l"ldl~VI~lt1tVl~,r'U~~1~tJ'lnl.ldl'::'1JeJ~ b~eJ~i4''U~ Vlln~l'~l"ldl~VI~lt1t'UblJj~tJ'lnl.lm,ru~lnn11 1eJ~'eJtlm, 

bblJlnl1n bb~::lJlJ~~lt1lJ1~~d'U'1JeJ~'Un(i]d b~~{1ntJl~l t'li'1~tltJ'll'1m,m, bblii~ bb~~ 1~~::VfeJ'U t~ bVi'Uii~l"ldl~ 1~~~mru 
,~ ~ 

bb~::l"ldl~ hml'1JeJ~~qjinjjru brieJl"ldl~~'U~ ~'1J bVl~l,r'U 

l"111~VI~1t1'1JeJ~tJ'::~~lm,~~tJ'Unrl'llJ uth btJ~ tI'U1tJ ~l"111~VI~1t1 ~ln ~vi ~ ::VfeJ'U b~eJ~ml~,m~ 

nlJl"ldl~Vl1~ b~n"l vieJtI1nbVi'Ul"111~ bU'Ufi"~t'U~~l"l~ m~vi bfieJeJ~lJ1t1ii~m'tJ,::Vfd~'ll~t1~'1JeJ~n ~~~'UfijjlJl' 

tJ'::'lll'll'U brieJtJ'::'lll~trrlJl ubrieJbitl n'eJ~ l"ldl~'ll eJlJfi"~,r'U bmtllJ1~nlJ ~~'U nrl'llJ~bb~d~Vlll"ldl~~~lJ~lnn11 
~ 

vi~::1tJVll b~eJ~Vll'ld rm b'1Jl1d~ biJ'U~~~bnlJlm,ru1'UlJ1~l"l1'~m'~~r11i~t~1tJt~'Ul"l1'~;j~~bU'U bfltl~l"ldl~,~n 
~ ~ 

bb~d blJ1~ bbtld bbtl~'Ul"l~ bb~::!J~l"l~ 1~ btJ~tI'UbbtJ ~~IJl~eJ~,::tI:: b1~11d~ 20 t1vi~1'U~1 bb~11,tJ injjru'1JeJ~~ ~tJ:: 
~ 

~:: btJ~tI'U1tJif'Ubfj~ bb~dnlJll~ 
. 

eJ"~!J 'V'leJ~~~m 

~t]jjml"l~ 2551 
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ehUb~~ bUi~bUfibUl'1 d~fI'muuldl, ~l11d::~~~ b'Vl~ntJR~tJ:: : rldl~~mtuvlrl~b6tUrl~dl 

bi'l~~~::'t1eJU : 476 n1~b~l9ld, m~b'Vl~" : ~ltJn~~flm~nrlbU~, ~.l'1. 2551 'VlUl 48-74), , 

(R~tJ::'1l~'1lU, 

2 
~~~::bVlu1~~ln~dmh~n~md~1rld~md n1~b'Vl~biieJ~vheJ~d (~.l'1. 2541-2542) 'VlieJ1rld~md City on 

the move (~.l'1. 2542) v1iimdtil b~UeJR~tJ::dtJbbtJtJ(ih~" b-nl1tJbU-t{uvI'1l~'1lU'VlieJ-t{uvI~lfildru::bb~~:: 
~ I , 

~d ~ uUdR~'lJ eJ~1rld~mdvl bb(Jln(Jh~nu bblJi1(JlC1tJd::~~rl1u b~eJ~mdtil unR~tJ::1tJ ~-t{uvI'lJeJ~ ~lfildru'1lUtiU, ~ 

1~bb(Jln(Jh~nu 

3 ~lntJ'Vl«~l11~ru~~~l'1 'Vll{lJeJtJU'Vl~'lJ 19leJU'Vlik;h <: '"11'1'] u6f'J3JYn'J3J'] u: LdlLWt.NU~?'mlV11~~LVlU 

~~i1'1#LdlLfJI3J1fh'"11'1'] LL6f'J3JuLiiufJ1dLij€NLntJ3J1fJfJ?1 ii'lu,yrnfJuJU'"I::ijfJL3J1fJ1L'liI3J1L~€NL~tJ~UI3J 

Ld1n'i'lL1.l'Yl1'1fJ1dLijfJ'ILntJ3J1fJfJ?1 fJ1d#fj!Jl~LdlL1.ltJfJ3JMw'JfJfJL3J1fJ1L'liI3J1t'ljlUnwluLijfJ'ILntJ 

LrtfJ'"I::L1.lfh~lm~tJ~UI3J LdlUfJU~rrU3JlfJ ... 7eJw'JmltJ~::L~tJ~fi3J!..ILUuurlUtn1;g'llfJ'ILdl u~7eJ~u 

LfitJ3JULuwhuiJ'I'lIfJ'I3JumJ1,iLVl3J 3JULuw4'JYJVld'l'llfJ'I"iI'1fJ1tJ u~firnL:iML'}jtJuf"luJ'Ir;)'J fii11urnfJuJu, 
6/1V1f!J Ldl7eJ";I'J'I~ULfitJ3JU LLd'iL'I 3JULLd'lluf"I'JI3JVl3J1tJ'lIfJ'IU1U Ljl LjlnL~mfJleruff3J1LUU subject 

ghufJU3Jun!JfJfJii'lf"l'Jl3JrVl~iltJ ... " (<<~111~ru1~~tJd::tU'1ll n~t1mUiil9ld 1uvI 25 19l~lrl~ ~.l'1. 2549);, 

~dl~~::b~~~N~~lUbU~~Ul9ldij'Vlddl'1md~l9ldmd~ ~~~l'1 'Vll{lJeJtJU'Vl~'lJ ~.l'1. 2514-2539, n1~b'Vl~" : 

~ltJn~~fleJ~1U'Vl{ ~.l'1. 2539) 
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4 'Vlln~~ldrul~lmbNUllii11IPWUlmdR~tJmd~'Vl~~ ~.l'1. 2475 bb~d~::~tJ';hiirldl~bn~b1ii~~ntJdtlbbtJtJ 
~ ~ 

N~~luvlt.h b~UeJ bb~::'lh~ bd~l'lf~~::'t1eJUb~ bVlufi~m::bb~R~tJ::bU'lh~ bd~ltiU'l 1~mh~~ (ehub~~ bUi~bU 

beJn~ld1rld~mdR~tJmd~'Vl~~ ~.l'1. 2475 1d~~~1~~~muu1'Vl~rl~~n~, l'1i1i{lJ~tJ1brl'li'u : n1~b'Vl~" 

~.l'1. 2525, 'VlUl 104) 'l1~1J'Vl~dtJb~eJ~bbUd~lUbUbbNUllii~~n~ldn1~rldeJtJrl~~N~~lU, ~ , 
'lJeJ~~~~l'1 'Vll{lJeJtJU'Vl ~'lJ viii bbud~luvi bbl9lnlJil~eJeJn1tJ~lnmd~~'Vl~d~'Vl~~~n~ld 

..6tu~untJuu" 

~dl~~::b~~"N~~lUbU~~U(Jldij'Vlddl'1md Fullness 1~~~ddb~1{lJ ii~U'Vl~(Jl, ~~~~~1~~til'VleJ~bbn~b~eJt 

~.l'1. 2547 

6 ~dl~~::b~~~N~~lUbU~~U(Jldij'Vlddl'1md Monologue / Dialogue 1rld~mdrldl~1d~iieJd::'Vl';h~R~t1u 
~ ~ 

1'Vl~bb~::R~t1U~lM'Vldl'1lmrul~m, ~~~~~1~~'VleJR~tJ~'Vll1'Vlm~~m~b'Vl~ bb~:: tJ1~'1l brllt1'7l~ m~b'Vl~",, , 

~.l'1. 2549 

7 

8 ~~~:: bViU1~~lnmdvliimdbN~ bb~1'1Jld bb~~~fi~rldl~ 1~~eJ b~'lJeJ~tJd::'1ll'1lU~lUdU~lnvliimdtil bm~eJ'lJeJ~ 

~.l9l.'Vl. ~ni;ru '7lU1l9ld ~lHtJUNUfi~'1ll~1'Vl~ bumdbb'1J~'1Tu~l9ltJeJ~v1tJd::b'Vll'1ei~ntl~ 

9 
biiuvlt.h«~ bnl9l';h 'Vlln~~ldrulmh~ btiUfidd~ bb~d mdvln{lJ{lJl b~1{lJ~l1fJ61~1l~ ~~~luvi bUUR ~tJ:: bbUd 

Ul~fidd~ bUU ~.l'1. 2535 tiuii1~ btiumd,)l bijUeJeJn~ln'lJUtJtJlitJ'libblJimh~b~ bml::'Vlln~~ldru~1~.hu 

~ 6l~11JfieJU'VlUlii~::~tJ1lbfieJ btiUR ~t1uvlii N~~lUbU uUd'Vl1~Ul~fidd~bumdtil~'VleJ ~md~ru bb~::rldl~R~ 

(~lUb~~bUi~bUbeJMld1rld~mdR61tJmd~'Vl~~ ~.l'1. 24751d~~~1~~~muu1'Vl~rl~~n~. l'111i{lJ~tJ1brl'li'U 

: m~b'Vl~" ~.l'1. 2525, 'VlUl 155), 

 
 
 
 

 
 
 
 

 
 



10 
£l1'lJbfl~b~~llJ Olu Oguibe, A Brief Note on Internationalism L'lJ Global Visions: 'Ibwards a New 

Internationalism in the Visual Arts, Jean Fisher (ed.), Kala Press in association with INNA, 

London, 1994 

11	 £l1'lJbfl~b~~L'lJ ~fl":i~'lJ15 1~1t'li:i~~, ~1~eJeJfl1tJ1~L'lJ~1'lJ~'lJ : -nmr,:nfl~l'ieJfl1":i~·h:j~":i":il"1-:l1'lJm'l'l~~,.j 

"lJeJ-:l1'Vl~ (fl1":i1'Ol1":iruVi'fl'lJi'1mj : -neJfi~"lJeJ-:ltTfl1'1J1fl1":i1'Vl~, fl1-:lb'Vl'l'l" : lJ~~ n'Ol1'1'lf11~fl1~~,.jbb~:;"li''I'l'l'l~1m4 

~1n~, 'I'l.fl. 2549, V1U1 17-38) 
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1 Belief 1 Thought 2 Emotions with Being the 1 Kanya Charoensupkul 

If you look around and observe Thai art on the topic of politics today, you will find that, 

since the late period of the Thaksin government, many artists who had never directly touched upon 

this topic before have begun to express their critical views on political situations, for example, Nipan 

Oranniwesna and Natee Utarit. It is also found that in many times the role of the artist and the role 

of the activist are almost blended. Art activities are branching out to several media, starting from the 

use of body through performing art, and expanding into other modes of expression, such as music, 

literature, Chinese opera, etc. Whether a large number of participants in these activities can be 

considered as audience in the traditional definition is not the point to be mentioned in this article. 

That needs the reinterpretation of the meaning of the word 'audience,' which is changing in line 

with the art movement. 

The role of the artist-activist is a new phenomenon occurring in activities rather than in 

exhibitions. There is a move away from the traditional art convention, especially the use of basic and 

mainstream media like painting. Instead, artists bring themselves to be a part of a society, a 

community, or even a protest, and create art media or activities which reflect their political opinions 

according to specific time and situations. Artists present their role as an individual with political and 

social standpoint emphasizing on the call for democracy, equality and justice based on the western 

liberal concepts. Even if the artists adhere to the socialist concept, the western liberal approach is 

still adopted in their movements. 

The most recent participation of the artist-activist in this kind of events should be Wasan 

Sittikett's joining in the protest of the People's Alliance for Democracy (PAD). He engaged in various 

activities, from the use of basic media like painting to appearance on stage to give a speech, to sing, 

to read poems, etc. Looking back in the past, you can find some examples in the same category from 

Manit Sriwanichpoom's "This Bloodless War" photography works, in cooperation with a group of 

performance artists on SilomRoad. In the similar time, there was an ongoing activity called Asiatopia, 

with a focus on performing art. The project was initiated in 1998 by the artist Churnpon Apisuk and 

his wife Chantawipa Apisuk, under the name of the Concrete House and the Empower Foundation. 

The art venues were constantly changing, mostly depending on the social and political situation at 

the time. 

The belief that art should be closely connected with society can be traced back to the old 

times, but the question of which institution should be matched with art is another story, no matter 

it is religion, politics, or even art itself.1 Therefore, the move away from traditional art venues like 

 
 
 
 

 
 
 
 

 
 



palaces, art museums, art halls, or galleries is not a new phenomenon in the Thai art community. 

Considering from art history together with social history, the concept on art space, its public 

meaning, as well as the common practice have not fully developed, and never have a firm ground in 

Thai society. However, the forms and the concepts of the arts which have spread to the audience are 

not limited by the lack of art spaces or the lack of knowledge on this topic. Instead, it has become 

a reasonable claim to bring art to community or public area as it is in accordance with the 

development of Thai art, without any controversy about whether this entering is an invasion of the 

community or the public. Whether the artists take the role of sharers or givers is also not clearly 

defmed." 

Nevertheless, quite a large number of Thai artists still choose conventional forms like 

painting and conventional spaces like art halls or galleries as a place to express their artistic 

intentions and socio-political ideologies. The evidence can be found along the Thai modem political 

history; for example, Sompoch Upa-in's "Bangkok 2500" (1957), paintings in semi-realistic style 

combined with cubism, a part of which depicts the face of Field Marshal Plaek Pibulsongkhram. 

There were also many abstract works in various collections from Chang Saetang, which have no 

specific image of anyone. Most works focused on the reflection of thoughts and feelings like other 

abstract paintings in that period. Those which were not abstract showed some signs of surrealism 

such as Somyos Ham-anantasuk's "Heels and Guns'" (1971), an infuriated expression at the time 

when he was the fourth year student at the Faculty of Painting, Silpakom University. From the above 

examples, it can be seen that the common characteristic among them is that most works were 

presented through the form of paintinq." 

The conveyance of political messages through works of art has been continuing and trans

forrning from the form of painting to other new experimental techniques; for example Sansern 

Milindasuta's "I feel warmth when I look into your eyes" (2004)5, which was an experiment of 3D 

printing technique. At first sight, it is just a picture of the tri-colored Thai national flag, but if you 

glance around it, you will find the message in five lines along the pattern of the flag. It is the words 

from former Prime Minister Pol. Lt. Col. Thaksin Shinawatra: 

Please just give a hand. Just think of
 

Our country.
 

I'm not going to take this role until I die.
 

Please don't hate me
 

And bring damage to our country.
 

Another example is Nipan Oranniwesna's "Ayudhaya's prophecy poem and the hope of the 

blind man" (2006)6. The artist used the poem which depicts bad omens before the fall of Ayudhaya 
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as a plot-runner to present his opinions towards Thailand's situation. The image of Thailand as seen 

by Nipan two years ago can be very similar to the image of the late Ayuclhaya period depicted in the 

poem. 

From the example of Sansern's and Nipan's works, it can be seen that the presentation of 

feelings and emotions, stories, or even some parts of symbols in works of art to convey the artists' 

political message is a continuino trend. Examples from Sompoch Upa-in to Nipan Oranniwesna 

confirm that many artists still attach to their original role as an artist, not following the trend of the 

artist-activist. The period from Sompoch to Nipan gives us an obvious fact that in the last 50 years, 

politics has been the recurrent theme in Thai art through various forms and concepts, and no trends 

can be truly considered as the mainstream. The duty of art in this group is under the framework of 

non-provocative art in the form of private works which reflect individuality. These works also reveal 

a personality of Thai society, which is still based on the belief in flexibility and reconciliation and 

avoids confrontations and violence. 

In the transforming period of these socio-political works, from paintings to experimentation 

in different media, Kanya Chareonsupkul is another artist who created the works on this theme, both 

in conventional media like paintings and prints, and through experimentation in different approaches. 

Her paintings include the "May Flag" collection (1992), the semi-abstract works created 

during the Black May crisis. It showed her disagreement with the government's use of violence 

towards the protesters. Even though she did not participate in that event and did not join the 

protest, it is the voice of a Thai citizen who realized the lack of righteousness in the military coup 

d'etat on February 23, 1990, by the National Peace Keeping Council (NPKC), as well as the coup 

makers' rise to power and the use of violence to wipe out the protest in May 1992, leading to the 

Black May and the "May Flag" painting collection. 

Kanya chose painting as the media to reflect her thoughts and feelings. It is the conveyance 

of political message through painting media by the artist. The image of tri-color flag, which was 

highly publicized as the sign of the nation ruled by new regime in Field Marshal Plaek Pibulsongkhram's 

government, or as called the modernization period', and still has influence in today's time", was 

painted with acrylics mixed with dirt to make stains. 

The theme of this painting collection seems out of the mainstream, in comparison with the 

topic in contemporary art and the time condition in that period, since the trend of Thai abstract art 

had reached its peak in 1961-1976, which was a long time ago. However, considering from the Thai 

art context, the expression of feelings and emotions can be found in periodical basis until today 

though it is not a continual trend." One of the possible reasons is that because during that time 

conceptual art had not been deeply rooted in the Thai art community. 

 
 
 
 

 
 
 
 

 
 



The national flag and symbolism seems to be a perfect match, but if observed without the 

inclination to match up, it seems that the image of Thai national flag in Kanya's collection is not 

intended to convey symbolic meaning as much as emotional meaning. This is because the visual 

image of faded and stained tri-color flag has become the art language which goes beyond the 

cultural border rather than just existing in the cultural context. Moreover, its cultural meaning can be 

interpreted or decoded clearly both on the level of emotions and the level of its concept since the 

information presented on the tri-color or the national flag covers a large scope of meanings, espe

cially under social and political conflicts or uncertain circumstances. 

From 1992 to now, Kanya's works have been dramatically changing, from abstract art to 

conceptual art, from printing works which express feelings and emotions to installation arts with 

clear framework. However, the shift from old ideas due to motivation from external factors, especially 

the art movement under the concept of new internationalism in 1990s, which promotes the influence 

and more acceptance of the western art10 
, as well as the abandonment of some art media, especially 

printmaking, seems to have become a contemporary phenomenon widely accepted in the Thai art 

community". 

There is still no conclusion whether the shift of direction in Kanya's works or the works of 

many other Thai printmaking artists is the best decision. However, another point which is in line 

with the above topic and remains unchanged is Kanya's firm political consciousness in supporting 

democracy, as seen from the May Flag collection (1992), in comparison with Thai Pigeons 2008 

When Will You (Finally) Stop Moaning? collection, in which she reviewed a part of her old collection, 

White Pigeons (1998-1999), in the new context. It is the collection which was previously installed 

around the area of the Giant Swing in the Bangkok Art Project 1998 (1998-1999) as a site specific 

installation art. 

Three-dimension pigeon sculpture and site specification in the Bangkok Art Project brought 

a special meaning to local residents, who have close ties with the installation area at the Giant 

Swing in front of Suthat Thepwararam Temple. The presentation of the old installation sculptures in 

the new context, which is a closed space, in relative connection with abstract paintings and some 

new works, results in the portrayal of today's situation. Therefore, the new meaning is not 

site-related, but exists in the phenomenal level instead. Cracks and damage on the same pigeon 

sculpture are used without any re-decoration and reflect imperfection and deterioration of this sign 

of peace. 

The meaning of the pigeon sculpture has transformed into an international concept of 

fraternity, including with some little hope to see justice in society. Kanya portrayed the image of the 

protest for justice by the People's Alliance for Democracy (PAD) in comparison with a flock of 
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pigeons which call for peace rather than intend to look for troubles. Some participation as an 

observant and this giving of courage is the expression of a gentle but strong feeling unchanged for 

the last 20 years in spite of the absolute change in her forms of art. 

Ark Fongsmut 

July 2008 

 
 
 
 

 
 
 
 

 
 



See TImet Wongyannawa, Modernity and Art: A Constant Incongruity (Community Art, the 

Echo: 476 Kilometers, Bangkok: Usakanei Publishing, 2008, pp. 48-74) 

2 This can be seen from activities in the Bangkok Art Project 1998 (1998-1999) and City on the 

Move Project (1999), which presented various forms of art in community or public area. The 

two projects have different concepts, but the same objective to bring art to the public area. 

From the interview of Somyos Harn-anantasuk: " ... actually it's in general, but I sought a 

specific point to create my work. Actually, it's about Thai politics. There was a trend about 

American politics on Vietnam War at that time, but I rather focused on Thai politics. The fact 

that our government allowed the Americans to build a military base in Thailand to destroy 

Vietnam led to strong resistance. ... All those details are my own fantasy. The foot is a part of 

human body, isn't it? It's a part of our body, but I didn't draw the tull human body. At that 

time I thought the foot is a strong symbol, a rude image in Thai culture, so I chose it to be a 

subject in my work, while the gun represents cruelty. ..." (interviewed by Pranicha Kalyanamit, 

October 25, 2006); see more details of the work in the brochure of the painting exhibition 

Somyos Harnanandhasuk 1971-1996, Bangkok: Amann Publishing, 1996). 

4 From the chart of art development after 1932, there are some similarities among the forms of 

works in each period, reflecting the trend of art at a certain time. (Read more in the document 

from the Art after 1932 Project, co-organized by Thai Khadi Research Institute, Sribun Publica

tion: Bangkok 1982, p. 104). The conclusion from the chart does not include Somyos Harn

anantasuk's "Heels and Guns," which has a separate theme from other works being catego

rized. 
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5 See more details of the work in the brochure for the Fullness exhibition by Sansern Milindasuta, 

published by Numthong Gallery, 2004. 

6 See more details of the work in the brochure for Monologue/Dialogue exhibition, a cooperative 

project between Thai and UK artists, published by Bangkok University Gallery and British 

Council Bangkok, 2006. 

7 See 'IIi-color Flag after the 1932 Revolution (p. ) in by Chanida Peuksom. 

8 This can be seen from the news of many Thai people showing frustration with the painting of 

Pol. Lt. Col. Thaksin Shinawatra's name on the Thai national flag in a football match in 

England. 

9 It should be noted that, if considered from an objective point of view, Kanya Chareonsupakul's 

abstract works in 1992 was not an escape from the convention since her previous works had 
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also used abstraction to transfer her emotions and thoughts. (Read more in the document from 

the Art after 1932 Project, co-organized by Thai Khadi Research Institute, Sribun Publication: 

Bangkok 1982, p. 155) 

10	 See Olu Oguibe, A Brief Note on Internationalism in Global Visions: Tbwards a New Interna

tionalism in the Visual Arts, Jean Fisher (ed.), Kala Press in association with INNA, London, 

1994. 

11	 See Chakrapan Wilasineekul, Growing in Other Gardens: Observations from Thai Printmaking 

Works (Visual Arts Criticism: Thoughts from Thai Academics, Bangkok: Kijpaisal Publishing 

and Supplies, Co. Ltd., 2006, pp. 17-38). 
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