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Cutting to the CORE

Khetsirin Knithichan (The Nation, Arts & Culture, Saturday October 4, 2003)

Silpakorn art instructor Kanya Charoensupkul employs a unique, one-colour approach to

clarify her inner self.

Kanya Charoensupkul uses spontaneous abstract strokes as a means of understanding her
inner self. Using black acrylic applied in staccato dabs, criss-cross patterns, random and dynamic
strokes on white canvas, she has created a series of paintings entitled “Slash”, which go on show at

Chulalongkorn University’s Art Centre on Tuesday.

Instead of letting confusing, upsetting or uncomfortable inner states become thick-layered
elements without a way out, Kanya believes that creating works of art is a way of talking honestly

to herself, and also helps her to find the core of any problem and how to find an inner balance.

“It’s like T'slash my own self and step back to look from a distance. If I'm too ' close I can’t
see. If we can find the reason why we are disturbed, it won’t disturb us so much,” says the 56 year-

old artist.

Kanya applies black acrylic straight on to the canvas, because black, she maintains, is the

most honest and direct colour.

“To reflect our true state of mind we have to be genuine. Using many colours to express
emotions might easily come across as a confusing mess. What’s more, black has a light and soft
effect, as well as a bold and serious one,” says Kanya, an instructor in printmaking at Silpakorn

University.

Her impromptu free-form strokes don’t come from the paint-brush. “I let the colour run from
squeezing the tube. It’'s a working style that fits well with spontaneous expression, rather than

taking up time to dip a paintbrush.”

As Kanya has matured both as a person-and as an artist - she insists that her abstract form

is not the expression of emotions, but the consideration of them.

- “I realize that conflict is actually an ordinary state of being. Using abstract strokes is not a

153



statement of anger about this condition, but a way of balancing and finding out its positive aspects.

[ will happily settle for transforming difficulties into something more beneficial.”

The current series is reminiscent of Kanya’s “Statement” exhibition she worked on from
1986 to 1988, when she used lithographic and ink painting techniques in applying Chinese black ink
on white paper — influenced by Zen Buddhism. At the time, Kanya used fast and strong brushstrokes

in order to feel mentally relaxed.

“It was a record of emotions. [ painted what I encountered and tried to use a Zen-inspired
style to calm myself. In the “Statement” series, it was like I was standing at the foot of the hill and
didn’t have the maturity to consider any problems, so the result was an angry displeasure with
everything.

“In the current series I've managed to reach the top of the hill and can now look back at
difficulties from a different perspective — and with more understanding. I'm not stuck in a pool of
annoyance anymore. In the past, my mind was like a tissue paper which easily absorbed impressions

and emotions, but not it’s stronger and I can observe things with a broader view.”

Kanya enjoys using a variety of styles and techniques, including lithographs, ink paintings,
water-colours, monoprints, mixed media works and collages. Even though she focuses on her own

self in the current series, Kanya is one of the few female artists who are considered “socially-aware”.

Since 1992, she has been creating works that highlight social problems. One of her most
powerful series was “Flag : May 1992” in which she employed the red, white and blue stripes of the
Thai flag in the background of each painting. In one, the torn flag reflected the massacre and

political turmoil of the May 1992 uprising.

In 1993, the collapse of the Royal Plaza Hotel in Nakhon Ratchasima and the devastating
fire at the doll-factory in Nakhon Pathom (in which hundreds of workers perished) also prompted her
to produce paintings, monoprints and collages in a series called “Cocoon”, representing the status of

underprivileged, low-income people.

“The turmoil that I portrayed in those works are still in my mind, but right now I just want

to talk to myself and look around at what’s happening with an open-mind.”
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