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FLAGS: GUNSHOTS MAY 1992 - Art by Kanya Charoensupkul

Somsak Chowthadapong (La-La-Na Magazine, October-1992, pp. 184-185)
- The upsetting incident that took place during the month of May has left permanent scars in
the hearts of many citizens fighting for rights and freedom under the democratic system. It was an
event that will never be forgotten in the country’s political history. The greed for power and protec-
tion of personal interests amongst those in power without concern for the consequences that would

affect the country as a whole has been a painful lesson for the Thai people of all sectors.
This work entitled “Flags: Gunshots May 1992” by Kanya Charoensupkul is a recording of

the artist’s feelings and reaction towards the abhorrent socio-political situation at the time.

The work comprises altogether 8 separate pieces in two parts of fours. The first part has
fresh earthy, yellow and black colors painted and smeared with fingers and palm of the hands with
red and blue framing to represent the Thai national flag.

This part of the work provided the pattern for the second part on which reversed images are
reproduced on four same-sized pieces of paper. The faded paint in the reproduced images appears
reminiscent of the skin-tone of a near-dying person. In addition the artist also mutilated the papers
and pierced holes all over this latter part which is juxtaposed in alignment with the former part to
produce a larger image laid on black piece of material while the work is installed in such a-way that

the first part is placed at an inclined angle while the second part lies flat on the floor.

The artist conveyed her thoughts through the use of colors and symbols that combine
together to represent the three highest institutions (nation, religion, monarchy). The holes represent
bullet holes from gunshots that disrupted the unity of the people in the nation while the flag rests on

a black piece of cloth as if in mourning for those who died in the incident.

In this work, the artist expressed herself in the abstract style by cleverly arranging the
structure of her composition. Emphasis is placed on symbolism whether it is in the use of colors, the
sweeping and abrupt paint strokes that leave formless shapes to appear rough and textured in order
to evoke a sense of violence and confusion, or the way in which the work is installed with the first
part at an incline suggesting uncertainty while the remaining part lays flat on the floor as if no
longér in a state of being. All this gives a sense of continuity in the process that conveys the
1ntérrelationship between the artist’s thoughts and actions expressed in a form that is rich in
meaning. The image that appears before our eyes therefore brings us to our senses and warns us to
beware of the collapse of something that Thai people have faith in the most above all else. And that

is the existence of the Thai race.

Translator : Asst. Prof. Den Wasiksiri
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