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Introduction

Representation plays a role in Kanya Charoensupakul’s exploration and interaction with
another Kanya Charoensupakul through her recent exhibition entitled Kanya Dialoguing with Kanya
(2008).

The characteristics of Kanya’'s representations, especially the pigeon representation, are
artistic, whimsical, political, and critical. All representations carry with them her collective concerns
relating to human’s narratives charged with political influences. Interestingly, these characteristics

develop in parallel to the development of Kanya duo.

The pigeon was first used White Pigeons (1998) exhibited as part of an exhibition called
Bangkok Art Project 1998 Thailand (1998). Over 200 white plaster-cast pigeons were installed
around and on the base of The Giant Swing, reminding an audience of a cruel doing of the

‘authority’ that ordered the birds poisoned. White Pigeons stands for the loss of animal lives.

Early in 1999, Kanya, as a member of the public, responded to a politic situation in which
the working strategies of the ‘authority’, at that time, mostly consisted of promise-making. She
installed white plaster-cast pigeons in Saranrom Palace Park. The casts were surrounded by sealed
packages of dry com seeds. The outdoor installation is entitled White Pigeon and Sealed Packages of
Dry Corn Seeds (1999). It implies that the ‘authority’ presented an attractive, dreamy, yet inacces-
sible package of solution to the public. The white pigeon represents members of the public who are

not entitled to political convenience.

The implication of the pigeon representation develops further when an incident occurred: A
cat killed an unfortunate, natural pigeon while trying to open a sealed package. She arrived late and
could not do anything, but scattering all corn seeds to the starving birds. At this point, she realized
that her idealistic representation of the pigeon allows her art to be closely intact with certain
political incidents. Natural pigeons and Thais are of a waiting nature. They wait anxiously for the
‘authority’ to do their magic. When the ‘authority’ was late in their action, the magic often happened
after damage occurred. In her art situation, Kanya as authority of her art arrived late, the magic
happened after one life was taken. It is important to point out that this accidental situation allows
Kanya to be aware of the development of another Kanya. Kanya herself is a creator, and another

Kanya is an authority to her art.

The relationship between Kanya duo was firstly addressed in With Best Remembering
(1999) which she exhibited late in 1999. She mixed broken plaster-cast pigeons from previous works



with newly-casted ones and then put them into a transparent box. An outline of a pigeon made by
a strip of metal was hung on the wall, above the box. Audiences were invited to write a message to
anyone alive or dead. Many messages expressed grief and sadness. According to the artist, With
Best Remembering is dedicated to the pigeon that she could not save. ‘Past Kanya’ allowed the
unfortunate incident to take place, whereas ‘Present Kanya’ takes the responsibility, compensating a
life through means of art. The duo makes known of each other, talking, and discussing about what

had happened.

The pigeon representation is recently used as a medium of communication between the
two Kanyas. The role of the Kanya duo has been matured. In Kanya Dialoguing with Kanya, a main
installation is entitled Thai Pigeons 2008 - when will you ever be free from having to express your
sorrows (2008). It shows a group of pigeons standing on a ground of which shape, viewed from a
bird-eye view perspective, assimilating the shape of Sanam Luang. The gathering of pigeons repre-
sents Thai political movements in different times. Though each movement involved different authori-
ties along with their different political issues, all movements are viewed as constructed of an
identical motif. The pigeon representation carries within it the discussion of the two Kanyas about

past and present political narratives of which motif is duplicated forever.

The pigeon representation encourages Kanya to connect with another Kanya, her role of the
creator to her role of the authority, Past Kanya to Present Kanya, and her past narratives to her
present narratives. The connection of her many parts is considered naturally healthy as it allows her
to contemplate a situation from several aspects of her own identity. What appears in front of us, the

audience, is her view which is funny, gloomy, empowered, and disapproved.
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