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Kanya Charoensupkul : White Pigeons 

Jakapan Vilasineekul (Exhibition Catalogue Bangkok Art Project 1998 Thailand, pp.84-85) 

A large flock of white pigeons has gathered at the base of the Giant Swing in front of 

Suthatthepwarararn Temple. Some are cleaning their feathers, some frolicking, others looking for 

food. At first glance, this life - like installation of birds tricks the eye. But on closer inspection, 

stillness reveals the pigeons to be made of plaster and deliberately placed here. 

As I walked around Kanya's bird installation, I couldn't help but link its theme to the 

historical site chosen for the installation. The Giant Swing, Suthat Thepwararam Temple and the 

Brahman temple are important historical places that are apparently fading in people' memories. It 

seems the artist is attempting to weave the history of her installation venue together with her work 

of art - making them one. 

When Bangkok was founded as the new Thai capital, Suthat Thepwarararn Temple, the 

Brahman temple and the Giant Swing were constructed to bind people with faith and ideology. 

Suthat Thepwarararn Temple was built in the heart of Bangkok and the Giant Swing and the 

Brahman temple were erected nearby, for holding Brahman rituals. Both the rituals of worshipping 

Phra Srisakyamuni, the presiding Buddha image in Suthat temple, and the annual Brahman swinging 

to worship the god Narai help to strengthen people's faith, giving them something to hold on to, as 

a religion and as a nation. Therefore this historical site held a special place in terms of ideology for 

Thai people in the old days. 

However, there rituals no longer exist. After the 1932 revolution --- which overthrew abso­

lute monarchy in Thailand and heralded democracy, the Brahman swinging ritual was scrapped. 

Since then, the plaza where the Giant Swing is located has changed a lot. 

Kanya built a flock of white plaster pigeons on the plaza to represent communication 

between people in different places and times. Reminiscent of dove - like symbols of peace, these 

birds bring the modem - day viewer message of faith in the old days, telling us of and guiding us to 

a future world of joy and peace. 

White Pigeons 

Plaster, Site Specific Installation 

Giant Swing, Suthat Thepwarararn Temple 
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