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Editor's Notes

Surredlism was a movermnent in art and literature originating in France after World
War | and flourishing in the 1920s and the 1930s. It was conceived as a revolutionary
mode of thought and action - a way of life rather than a set of stylistic aftfifudes. The
French poet Andre Breton was the founder and principal the orefician of the movement.
Other members of the group included poets and especially painters from many countries
in Europe and the US.A. The way in which Surrealist artists set about the exploration of
submerged impulses and imagery varied greatly. However, the movement as an ideological
and artistic force ceased to exist in the 1960s. Ifs international ramifications, durafion, high
ideals and the caliber of the artists to whom the term is ascribed have made Surrealism one
of the most important and influential movements of the first half of the 20th Century.
Traces of Surrealism have been noticed in modern Thai painting and literature since
1949, but there has been no serious research to study or analyse connections between them.
Sodchuen Chaiprasathna’s Surrealistic Trends in Painting and Literature in Thailand
1964-1984 can be considered a piece of pioneer research that will have an impact on artistic
and literary circles. This systematic analysis of classified data ranges from interviews to
published works and visual evidence, and includes comparisons and acute observations. This
study is like a mirror that enables Thai artists and writers to re-examine and develop their creative
styles and processes. It will also arouse academic interest for further research in these fields.
Publishing this piece of research as a book has been a difficult and time-consuming task
which has demanded a great deal of perseverance, We have been granted permission from
the Thai artists and collectors to reproduce their works without fees for academic purposes.
However, high costs have been incurred for contact fees and for permission to reproduce
foreign paintings. The quality of illustrations is not as perfect as desired because some are
copied from poorly printed sources. Even the text has been revised and adapted many times to

sult our purpose - which is to make this book more readable without lessening its authenticity.
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