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Pablo Picasso : Woman (c.1930)

Henry Moore : Reclining Figure (1934)

ﬁaﬂ‘uLwiaﬁaﬂmaﬂ:Ttlﬁa.1msaﬁ'ﬂaﬁﬂﬂnﬁu'lﬁ@mﬁamﬂwmﬁﬁuumﬁ'u
uasweneNadunedrmuindgosfaduuud  Taglddanindusdims
gedmalmng feusTnmaniuiudfidonhnanaiuinll e
amdAaduuulninutuglau ﬂmomaEjluLLu'JLﬁ'uunumumwmﬂ‘mﬁa
tm’n'nmﬁniwm‘fangﬂuums';'avﬁaunu‘F’imamazaﬂumzuaﬂmﬁﬁum
1ﬂﬁ'1ﬂag'f’itmwﬂu '11:.J'nﬁﬁi’ﬁﬁu‘lﬁl.ﬁu'[émnﬁmml.\i'nmmgu walw
JulumavdnsufetefiGund “Gan 4” jtﬂuqﬁﬁ'ﬁﬂﬂﬂnﬂﬁuuﬁa
Uizrm'uLﬂugﬂ%u'lmimum‘luﬁmﬁuﬂ:J"uﬁmsNm‘h.iﬂsnﬁ‘nmﬁﬁﬂua"ﬁﬁa

TunssiiimidauaasuRaunssswimniniif 2 Wevasd
W.A.2493 Manmnsdaalld@euumanaufsatunuuaaasi uas
wazpnaysuTrounlawassRawlunsasAshnsinduiu (U4
86 wWeey 2494) lumausivzasunannuiimandnfuaanudails
wuwesEuaaslise foil

ﬁm!nﬁuﬂaﬁ@'ﬂﬁmuﬁmﬁmnﬂia 100 3 WunWARSNTIN (Painting)
JUUFuNTIN Geupture) HtumuAad vinAaumnisy ecorative A LAz
AMNENTIA  (Monochiome)  BUTIUATUARIAWILAT (Personalstyle)  T8d
AatlufiiuusnidoAu iﬁEuﬁmﬁuﬁL?Jumuﬁﬁ'n’mﬁmﬂﬁuu??mgtpm
academism) 2ufla AlUgAlsTuAMILLY surealsm WAz Abstactism

nasnnhldilFeurieuAadsuuaiGedaniidufads “gals”
wueduAatzuauaunsayiudr  unanuildliseanduaieatu

uullueasfalsantlvi 2 wuamsasnanililumin 43 91

1lanANIB1eRATIY Suredism WAk Apsractism Rageanly  iauiy
Aatnssuimaniiduamadlurmusnifalamad meRatulnedeatn
AaUnssaimInTRuARIL T ILARIBEn  (expressiony  NMRATALELRSH
vashadiy Iliuassaandufinaunsslmifunmnioguiilasluy dufise
awianiindiunidulusyedadolaaiAimwdingudsniomodemism
drluunsnduagludanniotnlevesinudainsfaunsaveiind dowu
fnuAadels  sdueisudssimdreyrulduduuiaivas
gathniunsasioulitiuruifnuiialafiulilugadivoun..

adndlsimn  Aflddnsszyimanuilaniavadalumila
= Coia a4
WuRaunssuwuuwasGediaaluunanud

- a - &
“wadBuddn”  Unngimeuinadily
nisdadalmanzd @ wanunsudwidauaziuan

] LR -~ e
aymuTyouldd@elily “Amigfita” (@uufindAsiusn we. 2500)

Taazdanfienu
=
TIWTEE

lfwamaiunefnifalsAmannastfadldoduneliie nzesy
anesAaunausay q wandevwsnfanidudy mansanse
AaldifuAaiuraBaals suredism WrdeBnamils madune
\Aendu surealism Tumisdadsdunngsail



o w - s A a
fvsuasussnatlundsfodud Ae aw Tuadlnm

sunrealiem : 192350 AdN wlanawiyusdt “wniosier Aodmamauans
Al durasilanusngiiulfdem widpenisuansdefiuaslaiviy
guduanszvadlanfiunngiiu wiandmEminnils fasnisesuansiets
ﬁqmﬁaTanﬁmsq:ﬁ'aﬁﬂﬂna;ﬁu5111Lflummﬁal.ﬁuﬁﬂaﬂﬁwﬁl.ﬁmfu
fofiiummaginiasisiul Fofatludasmsuansaanliunnguiu
waiduadurhiuivssueftlandfivmiudtudel fidunaunuiies
Gousaminm  widmsnsfusiudindadiviaguianiennuAnuiu
sulsfifidugn osstninligawmiulumaiinmensfaiusulad
ﬁﬁﬁqm Lﬂmﬁ?’nﬂﬂﬁﬁdﬂuﬁmiumm sAnuvisulummweiny ufnssdy
Wahiumuduffntanneg  wneluunintauwafiuanoenldog

- -

ludnia  ariivenanuBariuniouingn waslunmiddnuasas

dudauaanynfudliiulamoduuacatilidoinefouin dawdly
109NN L'Hﬂ]L.I{J"IU'I!EI\1ﬁﬁUL‘ﬁa‘fﬁﬁlﬁ;u%alﬂuuﬁaﬂﬁnﬂWTﬁéﬂﬁﬁLﬁu
shaalumawarnsAniuduaTunmeesAaturiniy  Anaseday
'qmiﬁmﬁﬁm‘luL‘i:mmﬂua:Nmms';'ar‘infh':m5Tmmam:ﬁaﬂwaﬂ%uﬁ€fu
wazAaUnslandenlufal mausnisanuiefnlmisssnsiuATMANg
ﬁﬁﬂﬂu@'ﬂ%’uﬁmmm‘l’f frasunanlalifgailiiuinfuammils
wWanmwiinasfaunisldliudis  Asunsmduflifidfasdunls
suiluRay adlufusdmasadlu@aanadiindy lunifauiaiGuddy
awlipuviofssdadiuihdoudmmnudaiu  uslunmweasfeu
waiGuaduils tLaims6'1ﬁ'ugﬂH?nﬁema‘ﬁ%ﬂLﬂumﬁﬂiznauaﬂﬁma
fummaduse sgnaflanaauBnls

(AaUduazd, 2515 - 178-79)

o oo & . - o , a w
“ATWTETTEEaN (Surealism) ﬂmﬁmwmmﬂﬂﬂ‘mﬂl.ﬁﬂn'lm

U84 Paul Klee

PaulKlee : luddlus

fidanafa wizenoysunuoulfudsiiulaliluseurnewas
“argula” 1 “lumsudadiunwalng dwdanergsudalilng
Aganuduatunimaingy  anuwiserawoutanypnsizyszasAes
smwdmanluduavuld  TnsawisAfiiudndinaila  usarsuns
Smisaensa e AMas et s uasas U g T

InMIENwiE IR AuRgy Fadhuinfnuaniingdy
Aauansuusnldmmuindaninussidmansaadfimaniiasd
Aadamiuinaeuiy sasnfimatnlufsidumisdadas Asare outiine
of History and Styles of Art {fluntsusn 1etl w.A2502 (A.A.1959) A
“surrealism” ﬂiﬂngagﬂuuﬂﬁ‘i‘lﬁ‘m Modern Art (p.53)
YUEANTIAUNUIAIURAREIE
Sraniny Wwadlumwilng  Wwiod Ussinmanduasuuuaths

v & &
visRawsairann @eu GuAS

s E g a o
Aalesdauwy (2512) wosndonnunsdualuuazunuyaludauisy
- [ - 4
19 surrealism ¥ liFERY Aol ;

Modem arfists passed through cne experiment after another. Fauvism, Futurism,
Cubisrn, Surrealism, Abstractism and so on, are expressions which, right or wrong, off try
tofree ortfrom the appecring realism. Qursis o perod of experments which certainly,
sooner or lgter, will Bdossom in something truly substantial,..
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Surrealism

InEurope, the reaction against abstractism was surrealism. Surrealism is bosed
on the idea to impress by the means of paradox. The paradox of surrealism
isthatevery detailof the represented imagesare painted carefully according
to the real existence of the objects, but this existence cannot exist because
it is out of the realim of possibility. Surealism discloses a real world where the
impossible and the undeniable are one and the same thing.

It is difficult to understand the symbolism of a surredlistic painting because the
compositionisdictated to the painter'sunconsciousness, the source of dreams,
Dali is the most important exponent of surealism.
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Fsaafiuriuaglumicda Modem Art of Asia : New Movement and
Old Traditions (1961)  lunihezuasmiidaianifidfanuiindafis
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Young Thai artists as well as students of art understand and like modem art more
than any other expression. This is quite as natural as it is natural for another Thai
to prefer to drive amotorcar rather than ride an elephant. In general the
style of Thai artists is realistic or iImpressionistic. They are at the beginning of their
careers and impressionism or realism s the first stage which all moderm artists
have passed through. Others are quite personal and represent the object
painted synthetically or by changing its forms according fo the necessities
of their conception. At the start, young painters have a rather dark tonality
which affer some years changes to brighter schemes. No sumealism or abstrac
tism is to be seen in Thaillond. These kinds of art, if not treated 'childshly’, asin
fact they are intoo many cases, require anintellectual matuity which our arfists
have notyetreached. Inany case, to produce such art in Thailond would be
out of place because our public has first to understand modem art in its simpler
expression.
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