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Frederic Bazille, a fellow student of Claude 

Monet in the atelier of Charles Gleyre, is little 

known today, for he painted only a handful of 

works. A soldier in the Franco-Prussian War, he 

was killed at the age of twenty-nine. The Family 

Gathering was exhibited at the Salon of 1868, 
where it was seen by Emile Zola, who wrote in 

a review: "One can see that the painter loves his 

time, like Claude Monet, and that he believes 
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of a middle-class family dressed in their Sunday 

best. Its original title, Portrait of the *** Family, 

indicates that this is not a casual gathering but 

a family portrait (indeed of Bazille's own family), 

not unlike the numerous family photographs that 

were made at holiday get-togethers. The figures 

are carefully, even stiffly, posed, though clearly 

with a view to create a sense of informality. 

They are not lined up in a row, but are freely 

distributed across the terrace, some standing, 

others seated, in a seemingly casual fashion. Uke 

Monet, Bazille was greatly preoccupied with the 

integration of the figure in the outdoor setting, 

and he paid much attention to the light. His 

painting beautifully evokes the soft, dappled 

light of the tree-shaded terrace. Only in the 

representation of the figures was ·aazille less 

daring than Monet, because he maintained the 

careful modeling of bodies and faces that he had 

learned in Gleyre's studio. 

To learn more about Bazille and his 

contemporaries turn to Chapter 16, 11French 

Art after the Commune - Conservative and 

Modernist Trends." 
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